Boston  Public  Library 

Do  not  write  in  this  book  or  mark  it  with  pen  or 
pencil.  Penalties  for  so  doing  are  imposed  by  the 
Revised  Laws  of  the  Commonwealth  of  Massachusetts. 

This  book  was  issued  to  the  borrower  on  the  date 
last  stamped  below. 

V 

■ 

p.'si-  ■; 


' vx: 


■ t ..  ■/.  >' ’ 


'• : .'f:' 


. ' ' ’’V  > 

'■  , '■  V, V <^<V‘  ' 

■ ..  ■.'■??:•■  '*■■  ■ : 

:''^r' 'S 

A'.'.r  />  a 


’ >-,'.''>^'''t  > V:  vis‘  'i''-  ' "It 

; .' . , ■ t'te'J - ■ ■' 


ws  cWb  o%!4  a9/<>  o^i>b  dVo  o4J^  o>^c.  d^i>p  oVx>  oVp  ^9/o  oVo  d»!^  dv^  ovo  aWo  oV<>  oVo  sVo  oVd  dVb  <?f^  dV^  dWa  dV?)  dV^  dl!^  df 

Sfe:S^^^^<o>;(o)!Jc>):(0):<<;>):«>>xo>:<c)Xo>;<o>:«>):<<>>;<o):<o>;<o),(<>);<o>;(o>:<<*>);(o>KO^^^ 

THE 


I BOSTON  HANDEL  AND  HAYDN  SOCIETY 


BEING  A SELECTION  OP  THE  MOST  APPROVED 


TOGETHER  WITH  MANY  BEAUTIFUL  EXTRACTS  FROM  THE  WORKS  OF 


HAYDN,  MOZART,  BEETHOVEN,  AND  OTHER  EMINENT  COMPOSERS. 


HARMONIZED  FOR  THREE  AND  FOUR  VOICES,  WITH  A FIGURED  BASE  FOR  THE  ORGAN  AND  PIANO  FORTE, 


“ Assembled  men  to  the  deep  Organ  join 

The  long  resounding  voice,  oft  breaking  clear, 

At  solemn  pauses,  through  the  swelling  Base  5 
And,  as  each  mingling  flame  increases  each. 

In  one  united  ardour  rise  to  Heaven  !” — Tfumsotu 


EDITED  BY 

LOWELL  MASON, 


Beslan  i..  /a  K”? 

PUBLISHED  BY  RICHABDSON,  LORD  ANO.HOiBLBDOK*.  JfO.  133,  WASUINGTON-STREET, 

P (;\^  ‘ 

ilf  3^  9itlll£  3^  <a|go^g  q 


" : 


»• 


« 


Ovi— 


/ 


Entered  according  to  the  Act  of  Congress,  in  the  year  1832,  by  Joseph  Lewis,  Secretary  of  the  Handel  and  Haydn  Society,  in  the  office 

- the  Clerk  of  the  District  of  Massachusetts. 


Dorcas  Mur  doc  < 

|i&  JOBN  UURCOCB 

'HOVi,6»180£. 


V 


PREFACE. 


THE  several  later  editions  of  this  work  have  presented  an  almost  uniform  appearance.  It  was  thought  better  to  forego  the  advantages,  as 
to  correctness  and  good  taste,  which  would  have  resulted  from  introducing  various  improvements,  than  to  subject  choirs  and  schools  to  the 
inconvenience  arising  from  frequent  alterations  in  the  tunes.  It  is  obvious,  however,  from  the  progressive  nature  of  science  and  taste,  in  respect 
to  music  as  well  as  other  subjects,  that  this  uniformity  cannot  be,  and  ought  not  to  be  perpetual.  Within  4;he  last  few  years,  much  attention  has 
been  directed  to  the  subject,  and,  as  was  to  be  expected,  great  improvement  has  been  made,  not  only  in  the  manner  of  performing  psalm  and 
hymn  tunes,  but  also  in  their  composition. 

Is  it  to  be  supposed  that  in  psalmody,  science  and  taste  have  accomplished  all  they  can  accomplish  ? and  is  it  desirable  that  all  attempts  at 
improvement  should  be  checked  1 This  is  impracticable,  if  it  were  desirable.  The  same  tunes,  and  in  the  same  form,  will  not  always  pleas§. 
New  tunes  will  be  composed,  and  old  tunes  will  receive  new  harmonies,  and  other  alterations  will  be  introduced,  more  in  accordance  with  the 
existing  taste.  The  question,  then,  is,  whether  this  book  shall  be  enriched,  by  being  made  to  conform  to  these  improvements,  or  whether,  by 
remaining  stationary  while  the  public  taste  is  advancing,  it  shall  be  suffered  to  fall  into  neglect. 

Unless,  therefore,  it  be  maintained  that  the  present  psalm  and  hymn  tunes  cannot  be  improved,  and  that  no  better  can  be  substituted  in  their 
stead,  or  else,  that  bad  tunes  are  as  valuable  as  good  ones,  there  may  be  as  valid  reasons,  founded  in  public  utility,  for  introducing  alterations 
into  books  of  psalmody,  as  for  introducing  alterations  into  text  books  on  arithmetic  or  grammar. 

In  accordance  with  these  views,  it  has  been  thought  advisable,  after  deferring  it  several  years,  to  make,  at  this  time,  a thorough  revision  of 
the  Handel  and  Haydn  Collection,  and  to  present  to  the  lovers  of  church  music,  from  the  new  materials  which  have  been  accumulating,  those 
pieces  which  are  most  interesting  and  valuable  ; and  to  make  such  other  additions,  together  with  such  alterations  in  the  tunes  of  former 
editions,  as  the  improving  state  of  psalmody  and  of  the  public  taste  seemed  to  require.  In  doing  this,  it  has  been  found  very  difficult  to  pursue 
a proper  medium  between  an  excessive  desire  for  novelty,  on  the  one  hand,  and  undue  prejudices  in  favor  of  early  associations,  on  the  other. 
Utility  has  been  the  aim.  No  alteration,  not  even  the  most  trifling,  has  been  made,  except  for  the  purpose  of  rendering  the  book  more  truly 
-aluable. 
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PREFACE. 


The  present  edition  of  this  work  is  believed  to  possess  advantages  over  an)'  preceding  edition,  in  the  following  respects : viz. 

1.  New  Music.  Nearly  one  hundred  metrical  tunes  have  been  introduced,  presenting  a great  variety  in  respect  to  style,  and  a large  portion 
of  entirely  new  tunes.  These  have  been  selected  with  great  care,  and  it  is  believed  that  nearly  all  of  them  are  of  such  a character  as  to  promote 
the  great  design  of  psalmody,  and  are  well  adapted  to  secure  its  appropriate  effect.  It  would  have  been  easy  to  have  given  a larger  portion  of 
light  music,  and  of  imitative  and  fugueing  pieces ; but  it  was  supposed  that  the  good  sense  and  improved  taste  of  the  public  would  be  better 
satisfied  with  those  tunes,  which,  while  they  have  a sufficient  flow  of  melody  to  interest  and  please,  are,  at  the  same  time,  sufficiently  chaste 
and  dignified  for  public  religious  worship.  Several  of  the  tunes  newly  introduced  are  in  the  chanting  style.  These  will  be  found  well  adapted 
to  psalms  and  hymns  of  a didactic  or  prosaic  character,  which  require  to  be  recited  rather  than  to  be  sung. 

2.  H.4RMONV.  The  editor  has  aimed  so  to  adapt  the  parts  to  vocal  execution,  as  that  they  may  be  easily  performed  without  instrumental 
accompaniment ; while,  at  the  same  time,  it  is  believed  that  the  organist  will  find  a richer  and  fuller  harmony  in  this,  than  in  any  preceding 
edition.  Combinations  and  progressions  will  occasionally  be  found,  which  could  hardly  be  justified  by  rules  drawn  from  the  works  of  Haydn 
and  Mozart,  but  which  are  common  in  the  works  of  older  writers,  and  especially  in  church  music.  In  the  course  of  the  work  there  will  be 
found  several  tunes,  harmonized  in  the  style  of  ancient  psalmody,  and  closing  on  the  dominant,  or  on  the  relative  minor  or  major  mode.  Al- 
though these  will,  perhaps,  appear  singular,  yet  no  good  reason  is  known  why  this  ancient  style,  which  is  peculiar  to  the  church,  should  not  be 
preserved.  Some  of  them  contain  very  rich  harmony,  and  when  properly  performed,  are  very  solemn  and  truly  devotional.* 

3.  Classification.  Such  pieces  as  are  principally  designed  for  private  use,  and  for  those  who  have  made  considerable  proficiency  in  music, 
have  been  separated  from  the  common  psalm  and  hymn  tunes,  and  placed  among  the  anthems  and  select  pieces.  All  the  tunes  from  page  25 
to  page  248  will  be  found,  under  various  circumstances,  appropriate  to  the  purposes  of  public  worship.  To  a considerable  extent,  tunes  in 
the  same  key,  or  in  keys  nearly  related,  have  been  placed  together.  This  will  be  found  convenient  where  choirs  are  accustomed  occasionally 
to  change  the  tune,  while  going  through  with  a hymn,  for  the  sake  of  securing  more  appropriateness  between  the  music,  and  the  sentiment,  in 
the  several  stanzas. 

4.  Anthems  and  occasional  pieces.  Several  of  the  longest,  and  probably  the  least  useful  of  these,  have  been  omitted,  and  their  places 
supplied  with  others  which  are  shorter,  easier,  and  more  applicable  to  the  various  circumstances  of  public  worship.  The  chief  object  of  this 
work  is  to  furnish  churoh  music  for  common  use ; and  it  is  not,  therefore,  to  be  expected  that  it  should  contain  a very  great  variety  of  anthems, 
choruses,  and  pieces  suitable  for  musical  exhibitions  and  concerts.  A collection  consisting  of  such  pieces,  the  Handel  and  Haydn  Society  have 
presented  to  the  public  in  Choral  Harmony,  to  which  individuals  and  choirs  are  recommended 

• See  Dunbarton,  p.  89. 
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5.  Introductory  Rules.  These  have  been  written  entirely  anew,  in  the  form  of  question  and  answer.  Althoug^  rery  brief  and  perfectly 
Biinple,  they  are  believed  to  contain  every  thing  necessary  for  acquiring  the  art  of  reading  music. 

Whether  the  present  edition  of  this  work  has  actually  been  improved  in  the  several  respects  just  mentioned,  the  public  will  judge. 

In  regard  to  future  alterations  little  need  be  said.  It  is  not  to  be  supposed,  as  before  intimated,  that  science  and  taste  have  yet  accom- 
plished all  that  they  are  capable  of  accomplishing  for  church  music,  and  that  nothing  further  can  be  done  to  enrich  and  purify  it,  and  render  it 
more  capable  of  communicating  elevated  enjoyment,  and  of  expressing  and  exciting  devout  feeling.  Nor  can  it  be  desired  by  any  candid  and 
reflecting  person,  that  such  improvements,  when  made,  should  not  be  given  to  the  public  in  books  designed  for  common  use.  The  public  have 
a claim  to  them ; and  no  book  which  should  reject  them  could  long  continue  to  deserve  or  receive  public  patronage.  Still,  those  changes 
should  be  introduced  in  such  a manner  as  to  occasion  as  little  embarrassment  as  possible.  On  this  account  it  is  intended,  that,  for  some  time 
to  come,  future  editions  of  this  work,  should  they  be  called  for,  sliall  receive  such  alterations  only,  as  are  imperiously  demanded ; and  that  they 
shall  so  nearly  correspond,  as  to  admit  of  their  being  used  together,  without  much  inconvenience.  One  tune  may  occasionally  be  exchanged 
for  another,  promising  to  be  more  pleasing  and  useful,  and  additions  may  be  made ; but  in  general  it  will  probably  be  thought  advisable  to 
present  new  music  to  the  public  through  the  medium  of  supplementary  publications. 

No  pains  have  been  spared  to  correct  and  enlarge  this  edition  of  the  Handel  and  Haydn  Society  Collection,  and  to  adapt  it  to  the  taste  and 
wants  of  the  community.  It  contains,  in  addition  to  the  most  common  standard  tunes  used  in  public  worship,  a great  variety  of  new  music, 
embracing  tunes  of  all  the  different  metres ; and  without  any  invidious  comparison  with  other  valuable  works  in  the  same  department,  it  is 
deemed  safe  to  say,  that  no  similar  publication  contains  such  an  amount  and  variety  of  church  music.  Previous  editions  of  the  work  have 
l)een  honored  with  much  more  of  public  favor  and  patronage  than  was  anticipated.  This  edition  is  presented  to  the  lovers  of  psalmody,  and  to 
all  others  who  feel  an  interest  in  this  part  of  public  worship,  with  the  hope  and  confidence  that  it  will  be  found  still  more  worthy  of  their  ap- 
probation and  support. 


EXTRACTS  FROM  REVIEWS  OF  THE  WORK. 


“It  is  a collection  [Handel  and  Haydn  Society]  containing  most  of  the  old  approved  tunes  whose  melody  or  air  is  dignified,  solemn,  reverent, 
chaste,  and  every  way  suited  to  divine  worship — harmonized  judiciously  upon  the  improved  and  essential  principles  of  modern  musical  science. 
This  is  ground  enough  for  recommendation.”  “ The  harmony  throughout  is  executed  in  the  highest  style  of  scientific  accuracy  and  skill.  But 
what  is  still  more  important,  it  has  been  written  with  a constant  reference  to  the  grand  object  of  church  music,  the  e.xciteinent  of  derotional 
feeling.  It  is  emphatically  religious  harmony.” — Christian  Spectator,  published  at  New  Haven. 

“ We  congratulate  the  friends  of  Church  Music  on  the  appearance  of  a book  containing  a sufficient  number  and  variety  of  tunes  for  public 
and  private  worship,  harmonized  with  judgment,  accuracy,  and  elegance.  Believing  it  to  be  calculated  to  improve  the  public  taste  in  relation  to 
psalmody,  and  to  secure  this  delightful  part  of  public  worship  from  its  languishing  state,  we  sincerely  hope  it  may  be  generally  adopted,  and 
become  the  standard  of  sacred  music.” — Christian  Advocate,  published  at  Philadelphia. 

“ We  feel  fully  assured,  that  the  Handel  and  Haydn  Collection  is  calculated  to  elevate  the  standard  of  sacred  music,  and  to  secure  the  object 
of  its  institution  ; and  we  warmly  recommend  its  iutroduotion,  as  a sure  means  of  improving  this  part  of  the  public  services  of  religion.” — 
Boston  Telegraph. 

“ After  a thorough  examination  we  are  decidedly  of  the  opinion,  that  clergymen  and  others,  who  are  desirous  of  improving  the  present  state 
of  sacred  music,  can  employ  no  means  so  effectual  as  the  circulation  of  this  admirable  collection.” — Boston  Recorder. 

“ It  is  a work,  containing  one  of  the  most  complete  collections  of  psalmody  that  ever  was  embodied.” 

“ It  demonstrates  the  advancement  of  the  Americans  in  music.”  “Without  pretending  to  have  looked  minutely  into  each  of  the  tunes,  con- 
tained in  this  volume,  we  can  assert  of  the  many  we  have  examined,  that  they  are  well  arranged,  that  the  harmonies  are  faultless,  and  that  the 
devotional  character  of  both  music  and  words  has  been  attended  to  most  strictly.” — Harmonicon,  published  at  London. 

“ The  concurrent  testimony  of  good  judges,  so  far  as  we  have  had  the  opportunity  of  knowing,  is,  that  the  selection  of  melodies  is  singularly 
judicious  and  complete.” — 3Hssionarij  Herald. 

“ This  collection  excels  in  the  selection  and  variety  of  the  tunes,  and  in  the  perfection  of  the  harmony.”  “ A book  so  valuable  must  become 
the  standar,d  of  music  in  our  churches,  since  its  harmony  and  style  are  fi.xed  on  the  immoveable  basis  of  science  ,and  correct  taste.” — New 
Haven  Chronicle. 
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LESSON  II. 


OF  THE  STAFF. 

1 . What  is  a Staff  ? 

A Staff  is  five  lines  with  their  intermediate  spaces. 

Example. 


2.  What  is  the  use  of  a Staff.? 

Most  of  the  musical  characters  are  written  upon  it. 

3.  In  what  order  are  the  lines  and  spaces  of  the  Staff  counted? 
From  the  lowest,  upward. 


Lines. 


Example. 


-Fifth  Line. 
-F-urtli  f.ine 
-Third  Line. 
-Fecond  Line. 
-First  Line. 


Spaces. 


'Fourth  Space. 
'J  hird  Space. 
’Second  Space. 
'First  Space. 


4.  What  is  each  line  and  space  of  the  Staff  called? 

A degree. 

5.  How  manv  degrees  does  the  Staff  contain? 

Nine;  there  being  five  lines  and  four  spaces. 

6.  What  are  used  when  more  than  nine  degrees  are  wanted.? 

The  spaces  below  or  above  the  Staff;  also  additional  lines  called 
added,  or  leger  lines. 

Example. 

Space  above.  ^ Leger  lines  above. 


! OF  THE  REPRESENTATION  OF  MUSICAL  SOUNDS  UPON  THE  STAFF. 

I 1.  How  many  primary  musical  sounds  are  there? 

I Seven. 

I 2.  How  are  they  named? 

After  the  first  seven  letters  of  the  alphabet.  A,  B,  C,  D,  E,  F,  & G 
i 3.  How  are  musical  sounds  represented  upon  the  Staff? 

I By  the  letters  after  which  they  are  named. 

I 4.  What  is  a Clef  ? 

A Clef  is  a character  used  to  fix  or  determine  the  situation  of  the 
letters  upon  the  Staff. 

5.  How  many  Clefs  are  there?  Three. 

6.  What  are  they  called? 

I The  Base,  or  F Clef;  the  Tenor,  or  C Clef;  and  the  Treble,  or 

I G Clef. 


I The  Basc,  or  F.  Clef. 

I 0- ZFZZIZI 

1 . — 


Example. 

The  Tenor,  or  C.  Clef. 


Tr  1! 

fel 


■C 


The  Treble,  or  G Clef. 


7.  Which  of  the  Clefs  are -most  used  in  vocal  music? 

The  Base  and  Treble;  the  latter  being  appropriated  to  the  Tenor 
and  Alto  as  well  as  to  tire  Treble. 

8.  How  are  the  letters  placed  upon  the  Staff  according  to  the  Treble 
Clef? 


Situation  of  the 
letters  upon  the 
Stair,  according 
to  the  Treble  x 
Clef. 


Second  space. 
Second  line 
First  space. 
First  line. — 
Space  below. 


Space  below. 


Leger  lines  below. 
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9.  How  are  the  letters  placed  upon  the  Staff  according  to  the  Base 
Clef? 


Situation  of  the 
lettere  upon  the 
Staff  according 
to  the  Base  Clef. 


r Ppace 
Fifth 
Fuurtii 
I Fotiril 
! Third 


Fpace  above. 

line. 

uurth  space. 

I line. — 
Third  space. 

Third  line. 

Second  space^ 
Second  line. — 
First  space. 
First  line. 


B 


e 


Space  below.  F 

10.  How  does  the  use  of  the  Treble  Clef  for  Tenor  and  Alto,  differ 


from  its  use  for  Treble? 

When  used  for  the  Tenor  and  often  when  used  for  Alto  it  signifies 
G on  an  octave  lower  than  when  used  for  Treble. 

Note.  The  following  example  exhibits  the  G Clef  as  variously  used,  the 
Base  Clef,  and  the  relative  situation  of  each. 


TREBLE  CLEF. 


a 

■F- 

E 


Middle  C being 
the  leger  line  be- 
low the  Treble 
and  the  leger 
line  above  the 
Base  Statf. 


-TREBLE  CLEF,  as  used 
for  Tenor  and  Alto. 

G 

F 

E 

D 


n A S E C I.  E F.  B 

B 

r A 

p If 

i F 

' E 

F 

1 1.  What  is  the  use  of  the  Tenor  or  C Clef  ? 

It  is  used  for  the  Tenor  on  the  fourth  line;  and  for  the  Alto  on 
tlie  third  line  of  tlie  Stafl’;  and  always  represents  the  middle  C. 

Note.  This  clef  is  also  in  common  use  in  European  music  for  the  Treble 
or  Soprano,  and  when  thus  used  it  is  placed  upon  the  first  line  of  the  Staff. 


i 

i 

t 

i 

i 

i 


1 

1 

\ 

\ 

! 

\ 

1 
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\ 

i 

\ 


LESSON  III. 

OF  NOTES  AND  RESTS. 

1.  What  are  notes? 

Characters  written  upon  the  Staff  as  signs  of  musical  sounds, 
showing  their  length  and  order. 

2.  How  many  kinds  of  notes  are  there? 

Six. 

3.  What  are  they  called? 

Semibreve,  Minim,  Crotchet,  Quaver,  Semiquaver,  and  Denu- 
semiquaver. 

Example. 


Semibreves.  Minims.  Crotchets.  Quavers.  Semiquavers.  Demisemiquavers. 


T 

1 1 

— • 

9a  a a 

o o 

1 « 

1 • 

ri 

^ !•  (•ri  - i 



• 

1 1 • 

V 

L,  ’ 

— E — 1^- 

4.  What  is  the  proportionate  duration  or  length  of  the  notes  ? 

One  Semibreve  is  equal  to  2 IMinims,  or  4 Crotchets,  or  8 Qua- 
vers, or  16  Semiquavers,  or  32  Demisemiquavers. 

One  Minim  is  equal  to  2 Crotchets,  or  4 Quavers,  or  8 Semi- 
quavers, or  16  Demisemiquavers. 

One  Crotchet  is  equal  to  2 Quavers,  or  4 Semiquavers,  or  8 
Demisemiquavers. 

One  Quaver  is  equal  to  2 Semiquavers,  or  4 Demisemiquavers 
One  Semiquaver  is  equal  to  2 Demisemiquavers. 

5.  What  is  the  use  of  a dot  after  a note? 

A dot  after  a note  adds  one  half  to  its  length. 


Example. 

Dotted  Minim.  Dotted  Crotchet.  Dotted  Claaver. 
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b.  *V,.at  IS  the  use  of  the  figure  3,  piacea  over  or  under  any  three 
notes  of  the  same  kind? 

It  shows  that  the  three  notes  over  or  under  which  it  is  placed  are 
to  be  perlbrmed  in  the  time  of  two  notes  of  the  same  kind  without  the 
figure. 

7.  What  are  such  notes  called? 

Triplets. 

Example.* 


I I r 


~i — I — r 


~i  I ' r 


:3: 


3: 


8.  What  are  rests? 

Rests  are  marks  of  silence. 

9.  How  many  are  there? 

Six. 

10.  What  are  they  called? 

Semibreve  rest,  Minim  rest,  Crotchet  rest,  Quaver  rest,  Semi- 
quaver rest,  and  Demisemiquaver  rest. 

Example. 

Seimbreve  rest.  Minim  rest.  Crotchet  rest.  (Quaver  rest*  Semiquaver  rest*  Demisemiquaver  rest 


11.  How  long  is  the  performer  required  to  remain  silent  at  a rest? 
As  long  as  he  would  be  singing  its  corresponding  note,  or  note 

of  the  same  name. 

12.  How  may  the  length  of  a rest  be  augmented? 

By  the  use  of  a dot,  as  is  the  case  with  notes. 

* The  figure  6 is  sometimes  placed  over  or  under  six  notes,  signifying  that  they 
are  to  be  performed  in  the  time  of  four  notes  of  the  same  kind  without  the  figure. 
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LESSON  IV 

OF  VARIOUS  MUSICAL  CHARACTERS. 

1.  What  is  the  use  of  a Flat? 

A Flat  lowers  the  pitch  of  a sound,  half  a tone. 

2.  What  is  the  use  of  a Sharp? 

A sharp  raises  the  pitch  of  a sound  half  a tone. 

3.  What  is  the  use  of  a Natural? 

A Natural  restores  a note  made  flat  or  sharp  to  its  original  sound. 


Flats 


Example.  ~ • 

Sharps. 

E!z1E 


Naturals. 


4.  What  are  Flats  or  Sharps  called,  when  placed  at  the  beginning 
of  a tune  or  strain  ? 

The  Signature. 

5.  What  are  Flats,  Sharps  or  Naturals  called,  when  placed  before 
a single  note  ? 

Accidentals. 

6.  How  far  do  accidentals  extend  their  influence? 

Th’ough  the  measure  in  which  they  occur. 

7.  AVhat  is  the  use  of  a Bar? 

A Bar  is  used  to  divide  the  notes  into  equal  measures. 

8.  What  is  a Measure  ? 

A Measure  consists  of  all  the  notes  contained  between  two  bars. 
Example, 
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9.  Whi  t is  the  use  of  a Double  Bar? 

It  shows  the  end  of  a strain,  or  a line  of  the  poetry. 
Example. 

Double  Par.  Double  Bar. 

^ ” mm 


10.  What  is  the  use  of  a Brace? 

It  shows  how  many  parts  are  to  be  performed  together. 
Example. 


11.  What  is  the  use  of  a Tie  or  Slur? 

It  shows  that  the  notes  over  or  under  which  it  is  drawn  are  all 
to  be  sung  to  one  syllable. 

Example. 

Tie  or  Slur.  Tie  or  Slur. 


12. 


Tie  or  Slur, 


What  is  the  use  of  a Repeat? 

It  shows  what  part  of  a tune  is  to  be  sung  twice. 
Example. 
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.3.  AVhat  is  the  use  of  INIarks  of  Distinction,  or  Staccato  Marks' 
Tliey  are  placed  over  or  under  such  notes  as  are  to  be  performed 
in  a very  short,  distinct  manner. 

Example. 

Written.  . Performed. 


14.  What  is  meant  by  singing  Staccato? 

Singing  in  a short,  pointed,  and  articulate  manner. 

15.  AVhat  is  meant  by  singing  Legato? 

Singing  in  a smooth,  close,  and  gliding  manner. 

16.  Wliat  is  the  use  of  a Pause? 

It  shows  that  a note  may  be  continued  beyond  its  usual  length. 
Example. 

Pause.  • 


n 


I 17.  What  is  the  use  of  a Direct? 

j It  is  employed  at  the  end  of  a staff,  to  show  the  place  of  Inc 

I first  note  upon  the  following  staff. 

I Example. 

I DirecL 

I Z 1 


t 

I 18.  AVliat  is  a Shake  or  Trill? 

\ It  consists  of  a quick  alternate  reiteration  of  the  note  above, 

\ with  that  over  which  the  character  is  .placed,  and  usually  ends  with 
\ a turn  from  the  note  below. 
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Example. 


fr  Written. 


Performed. 
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i Note.  The  Shake  is  an  ornament,  both  brilliant  and  elegant ; but  i.  „..ould  have 
I no  place  in  Psalmody,  or  common  Church  .Music 
1 
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19.  What  is  an  Appogiature? 

A small  note  which  takes  its  time  from  the  note  which  immedi- 
It  always  occurs  on  an  accented  part  of  a measure. 


I ately  succeeds  it 

Example. 


ZZhZ 


Performed. 


^f=F=FF : -Tf 

p I I-  I I '~i  r 


^ ^ L 

20.  What  is  an  After  Note  ? 

A small  note  which  takes  its  time  from  the  note  which  imme- 
diately precedes  it.  It  always  occurs  on  an  unaccented  part  of  a 
measure.' 

Example. 
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in  various  ways,  no  rule  that  is  of  infallible  application  can  be  given  for  their  performance, 
which  must  vary  according  to  the  expression  of  the  passage  in  which  they  occur 
They  are  asually  written  in  a smaller  character  than  common  notes,  to  show  that  they 
do  not  properly  belong  to  the  chord  in  which  they  appear  ; by  which  means  a visible 
breach  of  the  laws  of  harmony  is  avoided. 

21.  What  are  Syncopated  Notes? 

Those  which  commence  on  an  unaccented  and  are  continued 
on  an  accented  part  of  a measure. 

Example. 


-g — 1 25"“^ 

1 

# “ 1 ( 1 

1 — * 9 * 

I 

Vb  1 1 1 

1 1 1 r~i 

1 1 1 1 1 ,• 

1 

^ . J ..j 1 

1 1 1 1 ^ 

^1  1 1 1 1 

1 

No  s.  Appogiatures  and  After  Notes  are  not  reckoned  in  making  up  the  time  of  a 
measure  ; but  are  deducted  from  the  time  of  the  Notes  on  which  they  depend.  This, 
Jor  the  most  part,  is  done  in  proportion  to  their  own  nominal  value,  with  the  exception 
mat  the  Appogiature  receives  double  its  nominal  value  when  it  precedes  a pointed  note. 
As  the  usertion  of  these  Notes  is  a matter  of  taste,  and  as  the  best  composers  use  them 


liESSON  V.  (a.) 

OF  SOLMIZATION. 

i.  What  is  Solmization? 

It  is  the  application  of  certain  syllables  to  musical  sounds. 
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2.  Of  what  use  is  Solmization? 

It  enables  the  young  performer  to  utter  a sound  with  fulness  and 
freedom,  and  assists  him  to  secure  a correct  intonation. 

It  proii.otes  a feeling  or  consciousness  of  the  precise  relation  of  the  sounds  in 
the  octave  to  each  other,  and  especially  to  the  Tonic,  or  Key  Note.  By  associating 
the  several  syllables  with  their  corresponding  sounds,  this  relation  becomes  familiar, 
and  we  acquire  tlie  habit  of  expressing  any  note  with  ease  and  certainty. 

3.  IIow  many  syllables  are  used  in  Solmization.^ 

Seven;  there  being  one  for  each  sound. 

4.  What  are  they  ? 

Do,  Re,  Mi,  Fa,  Sol,  La,  Si. 

Pruiioiinced. 

Doe,  Rae,  Mee,  Fa,*  Sole,  La,*  Sec. 

5.  Which  of  these  syllables  governs  the  others,  and  fi.xes  their  pla- 
ces upon  the  Staff  Si. 

6.  By  what  is  the  place  of  the  syllable  Si  known 

By  the  Signature. 

7.  What  is  the  Signature? 

The  Flats  or  Sharps  placed  at  the  beginning  of  a tune  or  strain. 

8.  What  is  the  signature  said  to  be,  when  there  are  neither  flats  or 
sharps  at  the  beginning  of  a tune  or  strain? 

Natural. 

9.  If  the  signature  be  natural,  on  what  letter  is  the  syllable  Si? 

On  B. 

10.  If  the  signature  be  one  flat,  (B[))  on  what  letter  is  the  syllable 

Si? On  E. 

1 1.  If  the  signature.be  two  flats,  (B  and  E|y)  on  what  letter  is  the 
syllable  Si? 

On  A. 

12.  If  the  signature  be  three  flats,  (B,  E,  and  At>)  on  what  letter 
is  the  syllable  Si? 

On  D. 

* The  a in  these  syllables  may  be  sounded  as  in  Far,  or  as  in  Fall — at  the  discretion 
of  the  Teacher. 


13.  If  the  signature  be  four  flats,  (B,  E,  A and  DJi)  on  what  letter 
is  the  syllable  Si? 

On  G. 

14.  If  the  signature  be  one  sharp,  (Fj^)  on  what  letter  is  the  sylla- 
ble Si? 

OnF??. 

15.  If  the  signature  be  two  sharps,  (F  and  C#)  on  what  letter  is 
the  syllable  Si? 

' On  C#. 

16.  If  the  signature  be  three  sharps,  (F,  C and  G#)  on  what  letter 
is  the  syllable  Si? 

On  Gif. 

17.  If  the  signature  be  four  sharps,  (F,  C,  G and  Dff)  on  what  let- 
ter is  the  syllable  Si? 

On  Dff. 

18.  Having  ascertained  the  place  of  the  syllable  Si  by  the  signa- 
ture, by  what  rule  are  the  places  of  the  other  syllables  known? 

They  follow  upon  each  degree  of  the  Staff,  in  regular  order. 

19.  What  is  the  order  of  the  syllables  ascending  from  Si? 

Do,  Re,  Mi,  Fa,  Sol,  La. 

20.  What  is  the  order  of  the  syllables  descending  from  Si? 

La,  Sul,  Fa,  Mi,  Re,  Do. 

21.  What  effect  have  accidentals  on  solmization? 

^V  hen  accidentals  are  used,  it  often  becomes  necessary  to 
change  the  syllables,  in  order  to  sing  in  e.xact  tune. 

22.  How  are  such  changes  to  be  made? 

Sometimes  by  a different  termination  of  the  syllables,  Fc  for 
Fa,  Se  for  Sol,  &c.;  and  sometimes  by  considering  the  accidentals 
as  occasional  changes  of  the  signature. 

o o 

Note.  The  use  of  accidentals  is  so  various,  that  it  is  impossible  to  give  any  rule 
which  shall  be  applicable  to  all  cases.  A judicious  teacher  will  be  able  to  direct  such 
changes  as  the  nature  of  the  different  passages  may  require,  and  to  a.ssign  the  reason* 
for  them 
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LESSON  V.  (6.) 

OF  SOLMIZATION  BY  FOUR  SYLLABLES. 

1.  What  is  solmization? 

It  is  the  application  of  certain  syllables  to  musical  sounds. 

2.  How  many  syllables  are  used  in  solmization? 

Four.  ^ 

3.  What  are  they? 

Fa,  Sol,  La,  Mi. 

4.  Which  of  these  syllables  governs  the  others,  and  fixes  their  pla- 
ces upon  the  Staff  ? 

Mi. 

5.  By  what  is  the  place  of  the  syllable  Mi  known  ? 

By  the  Signature. 

What  is  the  Signature  ? 

The  Flats  or  Sharps  placed  at  the  beginning  of  a tune  or  strain. 

7.  What  is  the  Signature  said  to  be  when  there  are  neither  flats  or 
sharps  at  the  beginning  of  a tune  or  strain? 

Natural. 

8.  If  the  Signature  be  natural,  on  what  letter  is  the  syllable  Mi? 

On  B. 

9.  If  the  Signature  be  one  flat,  (B^)  on  what  letter  is  the  syllable  Mi  ? 
On  E 

10.  If  the  Signature  be  two  flats,  (B  and  Ep)  on  what  letter  is  the 
syllable  Mi? 

On  A. 

11.  If  the  Signature  be  three  flats,  (B,  E and  A|))  on  what  letter  is 
the  syllable  Mi? 

On  D. 

12.  If  the  Signature  be  four  flats,  (B,  E,  A and  Djj)  on  what  letter 
is  the  syllable  Mi  ? 

On  G. 

13.  If  the  Signature  be  one  sharp,  (1'^)  on  what  letter  is  the  sylla- 
ble Mi? 

On  F#. 


I 14.  If  the  Signature  be  two  sharps,  (F  and  C^)  on  what  letter  is 
! the  syllable  Mi? 

I On  Ctf. 

15.  If  the  Signature  be  three  sharps,  (F,  C and  Grf)  on  what  letter 
I is  the  syllable  Mi  ? 

{ On  G^*. 

I 16.  If  the  Signature  be  four  sharps,  (F,  C,  G,  and  Dff)  on  what 
5 letter  is  the  syllable  Mi? 

I On  D^. 

I 17.  Having  ascertained  the  place  of  the  syllable  Mi  by  the  Signa- 
I ture,  by  what  rule  are  the  places  of  the  otlier  syllables  known? 

I They  follow  upon  each  degree  of  the  staff  in  regular  order, 

j 18.  What  is  the  order  of  the  syllables  ascending  from  Mi? 
i Fa,  Sol,  La,  Fa,  Sol,  La. 

19.  What  is  the  order  of  the  syllables  descending  from  Mi? 

I La,  Sol,  Fa,  La.  Sol,  Fa. 

i 20.  What  effect  have  accidentals  upon  solmization  ? 

[When  accidentals  are  used  it  often  becomes  necessary  to  change 
the  syllables,  in  order  to  sing  in  exact  tune. 

21.  How  are  such  changes  to  be  made? 

I Sometimes  by  a aifferent  termination  of  the  syllables,  as  Fe  for 

I Fa,  Se  for  Sol,  &.c.  and  sometimes  by  considering  the  accidentals  as 
I occasional  changes  of  the  Signature. 

i Note.  See  note  at  the  end  of  Lesson  V.  (a.)  page  xii. 


LESSON  VI. 

I OF  TIME. 

I 1.  What  is  meant  by  Time,  in  Music? 

I The  duration,  or  the  measure  and  movement  of  sounds 
'.  2,  How  many  kinds  of  time  are  there? 

[ Three 
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3.  What  are  they  called? 

Common,  Triple  and  Compound. 

Note.  There  are,  strictly  speaking,  but  two  kinds  of  time;  Common  or  equal, 
and  Triple  or  unequal;  but  by  a union  of  two  or  more  measures  of  either  of  these  a 
third  kind  may  be  formed,  which  it  may  be  convenient  to  designate  by  another  name. 
Compound  time,  however,  may  always  be  reduced  to  Common  or  Triple. 

4.  What  is  the  difference  between  Common,  Triple,  and  Compound 
Time  ? 

Common  time  contains  two  equal  notes  in  each  measure — Triple 
time  contains  three  equal  notes  in  each  measure — Compound  time  is 
formed  by  the  union  of  two  or  more  measures  of  Common  or  Triple 
time. 

OF  COMMON  TIME. 

5.  How  many  signs  has  Common  time? 

Tliree. 

6.  What  is  the  first  sign  of  Common  time? 

The  letter 

7.  What  note  or  notes  fill  a measure? 

A Semibreve  or  its  equal  in  other  notes  or  rests. 

8.  How  many  motions  or  countings  are  employed  in  describing  or 
measuring  it? 

Four. 

9.  On  what  part  of  the  measure  does  the  accent  fall? 

On  the  first  and  third. 

10.  What  is  the  second  sign  of  Common  time? 

“L 

The  letter  with  a bar  drawn  across  it. 

— j — 

What  note  or  notes  fill  a measure? 

A Semibreve  or  its  equal  in  other  notes  o'"  rests 


12.  How  many  motions  or  countings  are  employed  in  describing  o. 
measuring  it? 

Two  or  four. 

13.  On  what  part  of  the  measure  does  the  accent  fall? 

Usually  on  the  first,  but  sometimes  on  the  first  and  third. 

14.  What  is  the  third  sign  of  Common  time? 

The  figures 

15.  What  note  or  notes  fill  a measure? 

A IMinim  or  its  equal  in  other  notes  or  rests. 

16.  How  is  it  described  or  measured  and  accented? 

In  the  same  manner  as  the  second  sign  of  Common  time. 

OF  TRIPLE  TIME. 

17.  How  many  signs  has  Triple  time? 

Three. 

18.  IVliat  is  the  first  sign  of  Triple  time? 


The  figures 


\ 19.  What  note  or  notes  fill  a measure? 

I A dotted  Semibreve,  or  its  equal  in  other  notes  or  rests, 

j 20.  How  many  motions  or  countings  are  employed  in  describing  or 
I measuring  it  ? 

Three. 

j 21.  On  what  part  of  the  measure  does  the  accent  fall? 

! Principally  on  the  first,  and  slightly  on  the  third. 

I 22.  What  is  the  second  sign  of  Triple  time? 

I The  figures 

I 23.  What  note  or  notes  fill  a measure  ? 

I A dotted  Minim,  or  its  equal  in  other  notes  or  rests. 
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24.  How  is  it  described  or  measured  and  accented  ? 

In  the  same  manner  as  the  first  sign  of  Triple  time. 

25.  What  is  the  third  sign  of  Triple  time? 


The  figures 


-8-' 


26.  What  note  or  notes  fill  a measure  ? 

A dotted  Crotchet,  or  its  equal  in  other  notes  or  rests. 

27.  How  ;s  it  described  or  measured  and  accented? 

In  the  same  manner  as  the  first  sign  of  Triple  time. 


OF  COMPOUND  TIME. 

28.  How  many  signs  has  Compound  time? Two. 

29.  What  is  the  first  sign  of  Compound  time? 

The  figures 


I 36.  What  note  is  made  the  general  standard  of  reckoning  time? 

I Tlie  Semibreve. 

37.  Why  are  figures  employed  as  signs  of  time? 

To  expr-ess  the  fractional  parts  of  a Semibreve  contained  in  a 
measure:  as  three  crotchets,  or  three  fourths  of  a Semibreve;  ' 
three  quavers,  or  three  eights  of  a Semibreve,  &.c. 

38.  What  rest  is  used  to  fill  a measure  in  all  kinds  of  timer 

. A Semibreve  rest. 

39.  How  may  the  habit  of  keeping  time  with  accuracy  be  acquired? 

By  the  frequent  and  persevering  practice  of  counting  or  beating 

while  singing. 

Note.  On  the  subject  of  beating  time.  Dr.  Arnold  makes  the  following  remark: — 
“lam  by  no  means  an  advocate  for  the  smallest  motion  or  gesticulation,  either  with 
the  hand,  foot  or  head,  when  a performer  once  begins  to  perform  with  any  degree  of 
exactnesss;  but  at  the  commencement,  it  is  absolutely  necessary  that  the  right  hand 
should  be  taught  to  make  the  beats  in  every  measure,  till  it  becomes  to  the  pupil  whet 
the  pendulum  is  to  the  clock,  which  is  to  keep  it  regular  and  in  exact  motion.” 


30.  What  notes  fill  a measure? 

Two  dotted  Minims,  or  their  equal  in  other  notes  or  rests. 

31.  How  many  motions  or  countings  are  employed  in  describing  or 

measuring  it Two,  or  Six. 

32.  On  what  part  of  the  measure  does  the  accent  fall? 

On  the  first  and  fourth. 

33.  What  is  the  second  sign  of  Compound  time? 


34.  What  notes  fill  a measure? 

Two  dotted  Crotchets,  or  their  equal  in  other  notes  or  rests. 

35.  How  is  it  described  or  measured  and  accented? 

In  the  same  manner  as  the  first  sign  of  Compound  time. 

Note.  Other  signs  of  Compound  time,  as  &.c.  may  be 

sometimes  found;  but  they  seldom  occur  in  modern  music 


LESSON  VII. 

OF  THE  DIATONIC  SCALE  AND  THE  MAJOR  AND  MINOR  MODES 

1.  What  is  the  Diatonic  Scale? 

A gradual  succession  of  eight*  fixed  sounds;  proceeding  by  un- 
equal degrees,  or  intervals,  called  Tones  and  Semitones. 

2.  How  many  Tones  are  there  in  the  Diatonic  Scale  Five 

3.  How  many  Semitones.^ Two. 

4.  What  is  meant  by  mode? 

The  order  or  arrangement  of  Tones  and  Semitones  in  the  Dia- 
tonic Scale. 

5.  How  many  modes  are  there? ^Two. 

6.  What  are  they  called? 

Major  and  Minor. 

* The  first  of  the  seven  primary  sounds,  being  repeated  to  make  out  tne  eight  iiote», 
or  to  complete  the  octave. 
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7 What  is  the  peculiar  effect  of  each  mode? 

The  Major  Mode  is  bold  and  cheerful:  the  Minor  Mode  is  pa- 
thetic and  mournful. 

8.  What  is  the  order  of  intervals  in  the  Diatonic  Scale,  Major  Mode  ? 
From  the  Third  to  the  Fourth  sounds,  [Mi  to  Fa] — and  from  the 

seventh  to  the  eighth  sounds  [Si  to  Do]  are  semitones;  the  rest  are 
whole  tones. 

9.  What  is  the  order  of  Intervals  in  the  Diatonic  Scale  Minor  Mode, 
ascending'? 

From  the  Second  to  the  Third  sounds  [Si  to  Do] — and  from  the 
Seventh  to  the  Eighth  sounds  [Sol  to  La]  are  semitones,  the  rest  are 


whole  tones. 

10.  What  is  the  order  of  Intervals  in  the  Diatonic  Scale,  Minor 
Mode,  descending^ 

From  the  Fifth  to  the  Sixth  sounds  [Mi  to  Fa]  and  from  the  Second 
to  the  Third  sounds  [Si  to  Do]  are  semitones,  the  rest  are  whole  tones. 

Note.  The  arrangement  of  Intervals  in  the  Diatonic  Scale  may  be  represented  by 
the  following  divisions  of  a perpendicular  line. 

MAJOR  MODE.  ^ ' 


Ascending  and  Descending. 


Do. 

Si. 


Coi. 


-8 


Semitone. 
7 


Tone. 


Tone. 
5 


MINOR  MODE. 
Ascending. 

La.  — 


Si. 


Fi. 


Mi. 


Semitone. 
7 


Tone. 


Tone. 
5 


MINOR  MODE. 
Descending. 

La.  


Sol. 


Fa. 

Mi. 


Tone. 


Tone. 


Semitone. 
5 


Fa. 

Mi. 

Be 

Uo. 


Tone. 

4 

Semitone 
3 

Tone. 

o 

Tone. 

I 

■1 » 


Re 

Do. 

Si. 

La 


Tone. 

4 

Tone. 
3 

Semitone 

2 

Tone. 

1 


Be. 


Do. 

Si. 


La. 


Tone. 

4 

Tone 

3 

Semitone. 
2 

Tone. 

1 


1 

! 

1 


1 

i 

i 


i 

1 


1 

1 

i 

i 


1 

\ 

i 


i 

1 

1 

i 


1 

1 

1 

t 

i 

t 

t 

i 

i 
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1 1 . What  is  the  difference  between  the  Ascending  and  Descending 
scale.  Minor  Mode? 

In  the  Ascending  scale,  the  upper  Semitone  occurs  between  the 
seventh  and  eighth  sounds;  but  in  the  Descending  scale  it  occurs  be- 
tween the  fifth  and  si.xth  sounds. 

12.  What  characters  are  used  to  denote  this  change  in  the  Minor 
Mode? 

Sharps  or  Naturals  are  used*  as  accidentals  in  ascending;  and 
Naturals  or  Flats  are  used  as  accidentals  in  descending. 

13.  W’hen  are  the  Major  and  Minor  Mode  said  to  be  relative? 

When  the  Signature  is  the  same — or,  when  they  agree  in  Sig- 
nature. 

14.  What  is  the  relative  Minor  to  any  Major  Key? 

Its  sixth  above  or  its  third  below. 

15.  What  is  the  relative  Major  to  any  Minor  Key? 

Its  third  above  or  its  sixth  below. 

16.  What  interval  is  that  which  determines  the  Mode  to  be  either 
Major  or  Minor. 

The  third. 

17.  What  is  the  difference  between  the  third  in  the  Major  mode, 
and  the  third  in  the  Minor  mode  ? 

The  Major  third  is  one  Semitone  greater. 

18.  To  what  is  the  peculiar  effect  of  each  mode  to  be  chiefly  attri- 
buted? , 

To  the  third. 

19.  What  is  meant  by  the  Key  note? 

The  note  with  which  the  scale  begins  and  ends. 

20.  What  syllable  is  applied  to  the  Key  note  in  the  Major  mode? 

Do.  [Fa.] 

21.  What  syllable  is  applied  to  the  Key  note  in  the  Minor  mode? 

La. 

* On  the  Sixth  and  Seventh  Degrees  of  the  Scale. 
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22.  When  is  the  Diatonic  scale  said  to  be  in  its  natural  position  ? 
When  it  is  formed  without  the  aid  of  flats  or  sharps — or  when  the 

signature  is  natural. 

23.  On  what  letter  does  the  Natural  Diatonic  scale  commence — Ma- 
jor mode.^ On  C. 

24.  On  what  letter  does  the  Natural  Diatonic  scale  commence — Mi- 
nor mode? On  A. 

25.  What  is  meant  by  the  transposition  of  the  scale? 

The  scale  is  said  to  be  transposed  when  it  commences  on  any  other 

EXA.MPLE  OF  THE  SCALE  IN  ALL  T 


I letter  than  C in  the  Major  mode;  or  on  any  other  lette**  ihan  A intti« 
'Minor  mode. 

I 26.  In  the  transposition  of  the  scale  how  is  the  relative  situation  o/ 

I the  semitones  preserved.^ By  the  use  of  Flats  or  Sharps 

I 27.  Into  how  many  keys  may  the  scale  be  transposed? 

I Twelve — each  of  which  may  be  in  the  Major  or  Minor  mode. 

I 28.  But  if  there  are  but  seven  primary  sounds  in  music,  how  can 
\ these  twelve  keys  be  obtained  ? 

I By  an  artificial  division  of  the  Diatonic  scale  into  Semitones, 

4E  KEYS,  MAJOR  AND  MINOR  MODE. 
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Key  of  B,  Major  Mode.f  Key  of  Gff,  Minor  ModeA 
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Key  of  F,  Minor  Mode. 
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Key  of  G,  Minor  Mode. 
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Key  of  D,  Minor  Mode. 
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t These  Keys  are  but  seldom  used. 


Double  Sharp. 
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LESSON  VIII. 

Of  the  peculiar  qualities  and  relation  of  the  several  notes  which  compose 
the  Diatonic  scale,  or,  of  the  technical  appellations  applied  to  the  seve- 
ral notes  of  the  scale,  descriptive  of  their  peculiar  character  and  rela- 
tive situation. 

1.  What  is  the  first  note  of  the  Scale,  or  the  Key  note,  called? 

The  Tonic.  [Do  in  the  Major  and  La  in  the  Minor  mode.] 

2.  What  is  its  peculiar  character? 

It  determines  the  pitch  of  the  scale.  It  is  the  basis  or  foundation 
upon  which  all  the  other  notes  rest,  and  from  which  they  are  reckoned. 

3.  What  is  the  second  note  of  the  scale  called? 

The  Supertonic.  [Re  in  the  Major  and  Si  in  the  Minor  mode.] 

4.  Why  is  it  so  called? 

Because  of  its  situation;  being  the  next  above  the  Tonic. 

5.  What  is  the  third  note  of  the  scale  called? 

The  Mediant.  [Mi  in  the  Major  and  Do  in  the  Minor  mode.] 

6.  Why  is  it  so  called? 

Because  it  is  midway  between  the  Tonic  and  Dominant. 

7.  What  is  peculiar  to  the  Mediant? 

It  forms  in  conne.xion  with  the  Tonic  the  most  important  chord 
in  harmony  ; and  determines  the  nature  of  the  mode. 

8.  What  is  the  fourth  note  in  the  scale  called? 

The  Subdominant.  [Fa  in  the  Major  and  Re  in  the  Minor  mode.] 

9.  Why  is  it  so  called? 

Because  it  sustains  the  same  relation  to  the  Octave,  which  the 
Dominant  sustains  to  the  Tonic:  being  a fifth  below  the  Octave;  as  the 
Dominant  is  a fifth  above  the  Tonic.  , 

10.  What  is  the  fifth  note  of  the  scale  called? 

The  Dominant.  [ Sol  in  the  Major  and  Mi  in  the  Minor  mode.] 

J 1.  Why  is  it  so  called? 

Because  of  its  importance  in  the  scale,  its  constant  occurrence, 
and  its  imnjediate  connexion  with  the  Tonic 
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12.  What  is  the  si.xth  note  of  the  scale  called? 

The  Submediant.  [La  in  the  Major  and  Fa  in  the  Minor  mode  I 

13.  Why  is  it  so  called? 

Because  it  is  midway  between  the  Subdominant  and  the  Octave; 
or  because  it  sustains  the  same  relation  to  the  Octave  which  the  Me- 
diant sustains  to  the  Tonic. 

14.  What  is  the  seventh  note  of  the  scale  called? 

The  subtonic,  or  leading  note.  [Si  in  the  Major  and  Sol  in  the 
Minor  mode.] 

15.  Why  is  it  so  called? 

Because  it  is  only  a Semitone  below  the  Octave,  and  upon  hear- 
ing it  the  ear  naturally  anticipates  the  Octave. 

16.  What  is  the  eighth  note  of  the  scale  called? 

When  considered  in  relation  to  the  first  it  is  called  the  Octave 

17.  What  is  the  difference  between  the  Tonic  and  the  Octave? 

The  diffeience  consists  only  in  the  pitch;  the  Octave  is  essen- 
tially the  same,  being  but  a repetition  of  the  Tonic,  eight  notes  higher. 

18.  How  may  the  Tonic  or  Key  Note  be  known? 

If  the  Signature  be  natural,  C is  the  Tonic  in  the  Major,  and  A 
in  the  Minor  mode.  If  the  Signature  be  formed  by  Sharps,  the  Tonic 
in  the  Major  mode  is  always  the  first  degree  above  the  last  Sharp  of 
the  Signature,  and  the  Tonic  in  the  Minor  mode  is  always  the  first 
degree  below  the  last  sharp  of  the  Signature.  If  the  Signature  be 
formed  by  Flats,  the  Tonic  in  the  Major  mode  is  always  the  third  de- 
gree below  the  last  flat  of  the  signature,  and  the  Tonic  in  the  Minor 
mode  is  always  the  second  degree  above  the  last  flat  of  the  signa- 
ture. 

The  last  note  in  the  Base  is  usually  thfe  Tonic,  though  not  neces- 
sarily so. 

19.  How  may  the  Minor  Tonic  be  known  from  its  relative  Major? 

By  the  leading  note,  which  in  the  Minor  mode  is  always  formed 

by  an  accidental. 
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LESSON  IX. 

OF  INTERVALS  AND  THEIR  INVERSION. 

1.  What  is  meant  by  an  Interval? 

The  distance  from  one  sound  to  another. 

2.  What  is  the  smallest  practicable  interval? 

A Semitone. 

3.  How  many  intervals  are  found  in  the  Diatonic  Scale? 
Fourteen. 

4.  What  are  they  called  ? 

Unison. 

Minor  Second. 

Major  Second. 

Minor  Third. 

Major  Third. 

Perffect  Fourth. 

Sharp  Fourth. 

Flat  Fifth. 

Perfect  Fifth. 

Minor  Sixth. 

Major  Si,xth. 

Minor  Seventh. 

Major  Seventh. 

Octave. 


Example. 

Unison.  This  cannot  properly  be  called  an 
Interval,  although  in  composition  it  is  considered 
and  treated  as  such;  as  C,  C. 

Minor  Second;  as  from  E to  F,  consisting  of) 
one  semitone.  \ 


Ex. 


Major  Second  ; as  from  C to  D,  consisting  of ) 

o tnnp  i * 


one  tone. 


Minor  Third;  (called  also  the  fiat  third  or  ^ 
lesser  third;)  as  from  E to  G,  consisting  of  one  > Ex. 
tone  and  one  semitone.  S 


1 


I 


Major  Third  ; (called  also  sharp  third  or 


0: 


greater  third ;)  as  from  C to  E,  consisting  of  two  S Ex.  ^ ' 8 

I tones.  ) - — I 

I Perfect  Fourth;  as  from  D to  G,  consisting  ? j,  7^  - -C~| 

I of  two  tones  and  one  semitone.  ] ' ~~  | 

O 

Sharp  Fourth;  (called  also  Tritonus;)  as  > .p  q I 

from  F to  B,  consisting  of  three  tones.  j vJ 1 

Flat  Fifth;  (called  also  imperfect  or  false — ! 
fifth;)  as  from  B to  F,  consisting  of  two  tones  > Ex.  x 
and  two  semitones.  S 


Perfect  Fifth;  as  from  C to  G,  consisting  ) 
of  three  tones  and  one  semitone.  j Ex. 


Minor  Sixth;  as  from  E to  C,  consisting  of 
three  tones  and  two  semitones. 


Ex  ^ 


I 


I 


I Major  Sixth  ; as  from  C to  A,  consisting  of ) ^ ^ (Q;-  ■ — ^ 

’ four  tones  and  one  semitone.  j ^ o I 
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Minor  Seventh;  (called  also  flat  seventh;)  as  I 
from  D to  C,  consisting  of  four  tones  and  two  > Ex. 
semitones.  ) 

Major  Seventh;  (called  also  sharp  seventh;)  I 
as  from  C to  B,  consisting  of  five  tones  and  one  > Ex. 
semitone.  S 


Octave;  as  from  C to  C,  consisting  of  five 
tones  and  two  semitones. 


5.  What  is  meant  by  the  Inversion  of  Intervals? 

When  the  lowest  note  of  an  Interval  is  placed  an  Octave  higher, 
or  when  the  highest  note  of  an  Interval  is  placed  an  Octave  lower, 
such  change  is  called  Inversion. 

• Example. 


By  Inversion 
a Second 


a Third 


I 


a Fourth 


becomes  a Seventh, 


becomes  a Sixth, 


becomes  a Fifth, 


a fifth 


becomes  a Fourth, 
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a,  Sixth 


a Seventh 


— becomes  a Third, 

becomes  a Second, 


6.  Which  of  the  Diatonic  intervals  are  called  Consonant? 
The  Octave,  Fifth,  Perfect  Fourth,  Thirds  and  Sixtiis. 

7.  Which  of  the  Diatonic  intervals  are  called  Dissonant? 
The  Seconds,  Sevenths,  and  Sharp  Fourth. 


LESSON  X. 

OF  THE  CHROMATIC  SCALE,  &C. 

1.  What  is  the  Chromatic  Scale? 

A scale  proceeding  by  Semitones  only. 

2.  How  is  the  Chromatic  Scale  formed? 

By  a Division  of  the  Diatonic  Scale  into  semitones;  ascending 
by  Sharps,  and  descending  by  Plats. 

3.  What  syllable  is  used  in  singing  this  scale  ? 

Ah. 

Example. 

Chromatic  Scale  ascending  by  Sharps. 

2 3 4 5 6 7 « 9 10  11  ID  13 


Chromatic  Scale  descending  by  Flats. 

3 4 5 6 7 8 • 10  ] I 


12 
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4.  How  iTiany  distinct  sounds  are  there  in  the  Chromatic  Scale  ? 
Twelve. 

5.  How  may  the  Diatonic  Scale  be  formed  upon  each  of  these  as  a 
Tonic  or  Key  Note? 

By  the  use  of  Sharps  or  nats.  [See  Lesson  vii.  Ques.  28,  and  E.\. 
page  xvii.] 

OF  CHROMATIC  INTERVALS. 


6.  What  are  Chromatic  intervals? 

Such  Intervals  as  are  derived  from  the  Chromatic  Scale. 
’? . What  are  thev  ? 


Extreme  Sharp,  or  Superfluous,  Unison;  as  | 
from  C to  ^ 


Extreme  Sharp,  or  Superfluous,  Second;  as  ) -p  (^- 
from  C to  D#.  ] 1 


1 


Extreme  Flat,  or  Diminished,  Third;  as  from  } p 
D#  to  F.  ’ 5 H 


Extreme  Flat,  or  Diminished,  Fourth;  as  from  I 


30 


D#  to  G.  ' 5 

Extreme  Sharp,  or  SuperSuoas,  Fifth;  as  ? t-, 
from  C to  G#.  < 


_bo 


Extreme  Flat,  or  Diminished,  Sixth;  as  from  } -r- 

u#  to  Bb.  i ^Err; 


i 

i 


1 

t 

! 

i 

i 


! 

! 


I 

! 

) 

! 


1 


I 


Extreme  Sharp,  or  Superfluous,  Sixth;  as  from 
to  G^. 


Ex.  "llhs 


Extreme  Flat,  or  Diminished,  Seventh ; as  from 
D^f  to  C. 


Extreme  Flat,  or  Diminished,  Octave;  as  from 
C#  to  C. 


Ex. 


3 
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Note.  The  Scale  is  also  subdivided  into  smaller  intervals  called 
Dieses,  or  Quarter  Tones,  as  from  C^  to  D[;;  or  from  Gtf  to  Ajj,  Sic. 
and  thus  divided,  it  is  called  the  Enharmonic  Scale.  These  distinc- 
tions, however,  although  theoretically  important,  are  of  little  practical 
utility;  since  upon  keyed  instruments,  as  the  Organ,  or  Piano  Forte, 
the  e.xtreme  sharp  second,  is  the  same  as  the  Minor  Third;  the  extreme 
flat  third  is  the  same  as  the  Major  Second,  Sic.  and  the  same  key  is 
used  for  C^  and  D[) — G^r  and  A[;,  Sic. 

It  is  believed  that,  with  the  assistance  of  a judicious  instructor,  the 
foregoing  principles  will  be  sufficient  for  all  the  purposes  of  vocal  per- 
formance. To  such  as  wish  to  become  acquainted  with  the  Theory 
of  jMusic,  Callcott’s  IMusical  Grammar,  Kollman’s  Essay  on  Musical 
Harmony,  and  Burrow’s  Thorough  Base  Primer,  are  recommended 
as  the  best  works  which  have  been  publishea  in  this  country. 


EXPLANATION  OF  MUSICAL  TERMS, 


j?,  signifies  in,  tor,  at,  v/ith,  »&c. 

Adagio  {or  Mo.)  signifies  the  slowest  time. 

Ad  Uiituvi,  at  pleasure. 

Affettuoso,  in  a style  of  execution  adapted  to  express 
afifection.  tenderness,  supplication  and  deep  emotion. 
Allegro,  a brisk  and  sprightl3'  movement 
Allegretto,  less  quick  than  Allegro. 

Alto,  Counter,  or  higli  Tenor. 

Amoroso,  in  a soft  and  delicate  style 
.Andante,  with  distinctness.  As  a mark  of  time,  it 
implies  a medium  between  the  Adagio  and  Allegro 
movements. 

Andantino,  quicker  than  Andante. 

Anthem,  a passage  or  passages  of  scripture  set  to  music. 
A tempo,  in  time. 

Assai,  generally  used  with  some  other  word  to  denote 
an  increase  or  diminution  of  the  time  of  the  move- 
ment ; as  Adagio  Assai,  more  slow ; Allegro  Assai, 
more  quick. 

Base,  the  lowest  part  in  harmony. 

Bis,  this  term  denotes  a repetition  of  a passage  in  music. 
Brilliante,  signifies  that  the  movement  is  to  be  perform- 
ed in  a gay,  showy, and  sparkling  style. 

Cantahile,  elegant,  graceful,  melodious. 

Canto,  song;  or,  in  choral  compositions,  the  leading 
melody. 

Canto  fermo,  plain  song. 

Chorus,  a composition  or  passage  designed  for  a full 
choir. 

Chromatic,  a term  given  to  accidental  semitones. 

Con,  with. 

Co/i  furia,  with  boldness. 

Crescendo,  Cres.  or  with  an  increasing  sound 

Con  spirito,  with  spirit. 

Da  Capo,  or  D.  C.,  close  with  the  first  strain. 

Del  segno,  from  the  sign. 

Diminuendo,  Dim.  or  with  a decreasing  sound. 

Dirge,  a piece  composed  for  funeral  occasions. 

Divoto,  in  a solemn  and  devout  manner. 

Duetto,  or  Duet,  music  consisting  of  two  parts. 

Dolce,  sweetness,  softness,  gentleness.  &c. 
i>,  and. 


; Expression,  that  quality  of  composition,  from  which 
we  receive  a kind  of  sentimental  appeal  to  our 
feelings. 

I Ezpressivo,  with  expression. 

I Forte,  strong  and  full. 

■ Fortissimo,  very  loud. 

Fugue,  or  Fuge,  a piece  in  which  one  or  more  of  the 
parts  lead,  and  the  rest  follow  in  different  intervals 

I of  time,  and  in  the  same  or  similar  melody. 

: Forzando,  [or  /z.]  the  notes  over  which  it  is  placed  are 
to  be  boldly  struck  with  strong  emphasis. 

Givsto,  in  an  equal,  steady,  and  just  time. 

Grare,  Gravemenle,  deep  emotion. 

Greizioso,  graceful ; a smooth  and  gentle  style  of  execu- 
tion approaching  to  piano. 

Harmony,  an  agreeable  combination  of  musical  sounds, 
or  different  melodies,  performed  at  the  same  time. 

Interlude,  an  instrumental  passage  introduced  between 
two  vocal  passages. 

Interval  the  distance  between  any  two  sounds. 

Largo,  somewhat  quicker  than  Grave. 

Larghetto,  not  so  slow  as  Largo. 

Legato,  signifies  tliat  tlie  notes  of  the  passage  are  to  be 
performed  in  a close,  smooth  and  gliding  manner. 

Lento,  Lentemcntc,  slow. 

Ma,  not. 

Ma  non  troppo,  not  too  much,  not  in  excess. 

Melody,  an  agreeable  succession  of  sounds. 

Men,  less. 

Mezzo  voce,  with  a medium  fulness  of  tone. 

Mezza,  half,  middle,  mean. 

Modcruto  between  Andante  and  Allegro. 

Motto,  much. 

Mon,  not. Mon  troppo  presto,  not  too  quick. 

Oratorio,  a.  species  of  Musical  Drama,  consisting  of  airs, 
recitatives,  duets,  trios,  choruses,  &c. 

Overture,  in  dramatic  music  is  an  instrumental  compo- 
sition, which  serves  as  an  introduction. 

Orehentra,  the  place  or  band  of  musical  performances. 

Pastorale,  a composition  generally  written  in  measure 
of  6-4  or  6-8,  t.he  style  or  which  is  soothing,  tender 
and  delicate. 


! Pixino,  or  Pia,  soft. 

Pianissirno,  Pianiss,  or  PP,  very  soft. 

Poco,  little,  somewhat. 

Pomposo,  grand,  dignified. 

Presto,  quick. 

Prestissimo,  very  quick. 

Quartetto,  a composition  consisting  of  parts,  each  of 
which  occasionally  takes  the  leading  melody. 
QuhUetto,  music  composed  in  five  parts,  each  of  which 
occasionally  takes  the  leading  melody. 

Recitative,  a sort  of  style  resembling  speaking. 
Rippienno,  full. 

Sempre,  throughout ; as  sempre  piano,  soft  throughout. 
Soprano,  tlie  Treble  or  higher  voice  part. 

Sostenuio,  sustaining  the  sounds  to  tlie  utmost  of  their 
nominal  length. 

Staccato,  the  opposite  to  Legato ; requiring  a short,  ar- 
ticulate, and  distinct  stjde  of  performance, 
i Senza,  without ; Scnza  Organo,  witliout  the  Organ. 

I Siciliano,  a composition  written  in  measure  of  6-4,  ar 
j 6-8,  to  be  performed  in  a slow  and  graceful  manner. 

I Soavc,  agreeable,  pleasing. 

I Spirituoso,  with  spirit. 

I Solo,  a composition  designed  for  a single  voice  or  in- 
I strument,  V'ocal  solos,  duets,  &c.  in  modern  music, 
j are  usually  accompanied  with  instruments, 
j Suhito,  quick. 

I Symphony,  a passage  to  be  executed  by  instrumenbi, 
while  the  vocal  performers  are  silent. 

1 Tacit,  be  silent, 
i Tardo,  slowly. 

I Mempo,  time. 

I Tasto  Solo,  denotes  that  the  movement  should  be 
I performed  with  no  other  chords  than  unisons  and 
I octaves. 

) Trio,  a composition  for  three  voices. 

I Tutti,  all,  all  together, 
j Veloce,  quick. 

J VigoToso,  witli  energy. 

I Verse,  one  voice  to  a part. 
l^vace,  in  a brisk  and  lively  manner, 
turn  over 


LESSONS  FOR  THE  EXERCISE  Ol-  THE  VOICE  * 


Beat  or  Count  4 in  a measure. 

Ascending  Scale — Major  Mode — Descending  Scale — Minor  Mode.  Ascending  Scale — Minor  Mode — Descending  Scale — Minor  Mode. 


•Tltese  aod  sitniiar  lessons,  varied  at  the  discretion  of  the  teacher,  should  form  a part  of  every  day’s  practice. 
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OLD  HUNDRED.  L.  M. 


Martin  Luther. 
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Bom. 


Be  thou,  O God,  ex  - alt  - ed  high.  And  as  thy  glory  fills  the  sky,  So  let  it  be  on  earth  display’d.  Till  thou  art  here  as  there  obey’d. 
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My  sou!,  inspir’d  with  sacred  love,  God’s  holy  name  for  - ev  - er  bless;  Of  all  his  favours  mindful  prove,  And  still  thy  grateful  hand  confess. 
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Altered  from  Shoel. 
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2d  Treble, 


Buried  in  shadows  of  the  night,  We  lie  till  God  restores  the  light;  W'isdom  descends  to  heal  the  blind,  And  chase  the  darkness  of  the  mind. 
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This  beautiful  melody  has  received  a more  simple  arrangement  in  this  than  in  former  editions.  In  its  present  form  it  will  be  useful  as  a Church  Tune. 
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With  all  my  pow’rs  of  heart  and  tongue,  I’ll  praise  my  Maker  in  my  song  ; Angels  shall  hear  the  notes  I raise,  Approve  the  song,  and  join  the  praise. 
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This  is  the  word  of  truth  and  love,  Sent  to  the  nations  from  a - bove,  Jehovah  here  resolves  to  show.  What  his  almighty  pow’r  can  do. 
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Eternal  Source  of  ev’ry  joy.  Well  may  thy  praise  our  lips  employ  ; 1 hy  goodness  crowns  the  rolling  year.  While  in  thy  temple  we  appear. 
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In  vain  my  roving  thought*  would  find,  A portion  worthy  of  the  mind  ; On  earth  my  soul  can  never  rest.  For  earth  can  never  make  me  blest For  earth  See. 
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At  anchor  laid,  remote  from  home,  Toiling  I cry,  sweet  spirit  come,  Celestial  breeze,  no  longer  stay.  But  swell  my  sails,  and  speed  my  way. 
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Will  with  the  early  dawn  awake.  Will  with  the  early  dawn  awake. 
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To  thee,  0 God.^thou^lay,  Will  I my  morning  hemage  pay  ; For  thee  I long,  for  thee  I look.  So  pilgrims  seek  the  cooling  brook- 
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For  thee,  O God,  our  constant  praise  In  Zion  waits,  (hy  chosen  seat 


Our  promis’d  altars  we  will  rais®.  And  there  our  zealous  vo^  complet 
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* The-  alteration  which  has  been  m^e  in  the  last  line  of  this  tune  will  make  it  much  mere  usefiU  for  the  common  parposes  of  public  worship. 
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so 
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Dear  Jesus,  when — when  shall  it  be.  That  I no  more  shall  break  with  thee  ? When  shall  this  war  of 
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cease.  And 


lasting  peace. 
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CHELSEA.  L.  M. 


1.  Blest  are  the  humble  souls  that  see.  Their  emptiness  and  poverty  : Treasures  of  grace  to  them  are  giv’n.  And  crowns  of  joy  laid  up  in  heav’n, 
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2.  Blest  are  the  men  of  peaceful  life.  Who  quench  the  coals  of  growing  strife  ; They  shall  be  call’d  the  heirs  of  bliss.  The  sons  of  God — the  God  of  peace. 
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are  the  faithful,  who  partake  Of  pain  and  shame  for  Jesus*  sake  ; Their  souls  shall  triumph  in  the  Lord,  E - ternal  life  is  their  reward. 
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1.  Stand  up,  my  soul,  shake  off  thy  fears.  And  gird  the  gospel^-,  armour 
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thy  great  Captain's  gone. 

^ -p-d — d — d — d-  d -G- 


Base.  6 6 7 

4 

3.  Tlien  let  my  soul  march  boldly  on, 
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There  peace  and  joy  eternal  reign.  And  glitt’ring  robes  for  conqu’rors 
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2.  Hell  and  Ihy  sins  resist  thy  course,  But  liell  and  sm  are  vanquish’d  foes;  Thy  Jesus  nail’d  them  to  tlie  cross, 
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And  triumph  in  almighty  grace;  While  all 
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Join  ui  my  glorious  Leader’s  praise. 
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Second  Treble. 

Thee  will  I bless,  my  God  and  King,  Nor  cease  thy  wond’rous  acts  to  sing;  From  earliest  morn  to  latest  eve,  Thy  praises  on  my  tongue  shall  live. 
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So  fades  the  lovely  bloom  • ing  flow’r, 


Frail  smiling  so  - lace  of  an  hourj  So  soon  our  transient  com  - forts  fly, 
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And  pleas  - ure  on  - - ly  blooms  to  die. 
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Great  God,  how  infinite  art  thou  ! What  worthless  worms  are  we  ! Let  all  the  race  of  creatures  bow,  And  pay  their  praise  to  thee. 
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• 100.  KEWTON.  C.  M.  T.  Jackson* 


Come,  happy  souls,  approach  your  God,  With  new  melodious  songs!  Come,  render  to  A1  - migh  - ty  grace,  The  tribute  of  your  tongues. 


Thee  I’ll  extol,  my  God  and  King ; Thy  endless  praise  proclaim ; This  tribute  wilt  I daily  bring.  And  ever  bless  thy  name. 
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of  God,  That  made  the  mountains  rise,  That  spread  the  flowing  seas  abroad,  And  built  the  Tofty  skies. 


I sing  the  wisdom  that  ordain’d  The  sun  to  rule  the  day.  The  mooa  shines  full  at  his  command.  And  all  the  stars  obey. 
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Ye  hearts  with  youthful  rigour  warm.  In  smiling  crowds  draw  near  ; And  turn  fi-oni  ev’ry  mortal  charm,  A Saviour’s  voice  to'  hear. 
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Begin,  my  soul,  the  lofty  strain.  In  solemn  accent  sing  A «acred  hymn  of  fgrateful  praise.  To  hcav’n’s  Almighty 
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Oh  ! that  the  Lord  would  guide  my  ways.  To  keep  his  statutes  still ; Oh'!  that  my  God  would  grant  me  grace.  To  know  and  do  his  %vill 
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When  .God  reveal’d  hia  gracious  name.  And  chang’d  my  mournful  stale.  My  rapture  seem’d  a pleasing  dream.  The  grace  appear’d 
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BEDFORD.  C.  M [No.  1.]  WheaD:  ' 111 


ii2  ss,  EXJSTIS.  C.  M.  Mornington. 
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MEDFORD.  C.  M. 
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What  shall  I render  to  my  God,  For  all  his  kindness  shown  ? My  feet  shall  visit  thine  abode,  My  songs  address  thy  throne. 
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♦ 120.  CHANNING.  C.  M.  [Two  Stanzas.]  115 


116  96.  St.  MATTHEW’S.  C.  M.  [Two  Stanzas.]  Dr.  Croft. 
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Once  more,  my  soul,  the  rising  day.  Salutes  my  waking  eyes:  Once  more,  my  voice,  thy  tribute  pay.  To  him  who  rules  the  skies. 


Jesus,  I love  thy  charming  name,  ’Tis  music  • to  my  ear;  Fain  would  I sound  it  out  so  loud.  That  earth  and  heav’n  should  hear. 


without  doubt  composed  by  Luth&r. 
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God,  my  sup  - por  - ter  and  iny  hope.  My  help  for  - ev  - er  near;  Thine  arm  of  mercy  held  me  up.  When  sinking  ia  despair. 
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joyful  sound,  to  hear,  Our  tribes  de  - vout  - ly  say,  “Up,  Is  - r'el,  to  the  temple  haste.  And  keep  the  festal  day.’’ 
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Salvation,  0 the  joyful  sound,  ’Tis  pleasure 
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to  our  ears ; A sov’reign  balm  for  ev’ry  wound,  A 


cordial  for  our  fears. 
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Glor)',  honour,  praise,  and  power, be  unto  the  Lamb  forever,  Jesus  Christ  is  our  Redeemer  ! Hallelujah!  Hallelujah!  Hallelujah!  Praise  the  Lord  ! 
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YORK.  C.  M.  [No.  1.]  John  ]Milton^  father  of  the  Poet. 
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Thee  we  adore,  E - ternal  Name,  And  humbly  own  to  thee.  How  feeble  is  our  mortal  frame,  What  dying  worms  are  we! 
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Thee  we  adore,  E - ternal  Name,  And  humbly  own  to  thee.  How  feeble  is  our  mortal  frame.  What  dying  worms  are  wc ! 
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GREAT  MILTON. 


[Two  Stanzas.] 
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^ 96.  St.  MARTIN’S.  C.  M.  Tansur. 


0 thou,  to  whom  all  creatures  bow.  Within  this  earthly  frame.  Thro’  all  the  world  how  great  art  thou.  How  glorious  is  th}'  came  ! 


1®^  ss.  FRANKLIN.  C.  Al.  L.  Mason. 


Hope  looks  beyond  the  bounds,  of  time.  When,  what  we  now  deplore.  Shall  rise  in  full  im  - raor  - tal  prime.  And  bloom  to  fade  no  more. 
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1.  Let  all  the  lands,  with  shouts  of  joy.  To  God  their  voices  raise; 


[Chant — Major  MoJe.]  129 


Sing  psalms  in  honour  of  his  name.  And  spread  his  glorious  praise. 
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130  69.  St.  ANN’S.  C.  Al.  Dr.  Croft. 


O ’twas  a joyful  sound  to  hear  Uur  tribes  devoutly  sa}',  “ Up  Is  - r’el,  to  the  temple  haste.  And  keep  the  fes  • taJ  day.” 
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O all  ve  nations,  praise  ths  Lord,  Each  with  a ditErent  tongue  ; In  ev’ry  language  learn  his  word.  And  let  his  name  be  sung 
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To  heav’n  your  joy  and  wonder  raise.  For  there  his  glory  dwells. 
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r 104.  BALDWIN.  C.  M.  133 


134 


Come  let  us  lift  our  joyful  eyes  Up  to  the  courts  above,  And  smile  to  see  our  Father  there — And  smile  to  see,  &c.  Upon  a throne  of  love. 
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I®'  100.  WESTMORELAND.  C.  M.  [Two  Stanzas — Moravian  Tune.] 


Maintain  the  honour  of  his  word.  The  glo  - ry  of  his  cross.  Jesus,  my  God ! I know  his  name.  His  name  is  all  my  trust; 


Nor  will  he  put  my  soul  to  shame.  Nor  let  my  hope  be  lost. 
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HOWARD’?.  C.  31.  [Alajor  Alode.] 
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Lord,  hear  the  voice  of  my  complaint,  ' Accept  my  secret  pray’r.  To  thee  alone,  my  King,  my  God,  Will  1 for  help  repair. 
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HOWARD’S.  C.  31.  [3Iinor  31ode.] 

Lord,  hear  the  voice  of  my  complaint,  Ac  - cept  my  secret  pray’r ; To  thee  alone,  my  King,  my  God,  Will  1 for  help  repair. 
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136  ^ so.  CANTERBURY.  C.  M.  Ravenscroft. 


r 100.  ^ ALBOROUGH.  C.  M.  ^ V.  Novello 


0 praise  the  Lord  with  one  consent,  And  magnify  his  name  ; Let  all  the  servants  of  the  Lord,  His  wofthy  praise  proclaim. 
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140 


® 92. 




DEVIZES. 


C.  M. 


Tucker. 


I ^ V > * -I  » 


E?Es4i: 

r — zirg.^,0 


Come  let  us  join  our  cheerful  songs,  With  angels  round  the  throne;  Te*  thousand,  thousand  are  their  tongues,  Hut  all  their  jovs  are  ' one — Dut  all  their  jovs  are  one. 
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Hope  looks  beyond  the  bounds  of  time,  IVlicn  what  we  now  deplore,  Shall  rise  in  full  immortal  prime.  And  bloom  to  fade  no  more. 
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142  »ss.  GAINSBOROUGH.  C.  M.  Handei. 


There  is  a land  of  pure  delight,  Where  saints  immortal  reign  ; E - ternal  day  excludes  the  night.  And  pleasures  banish  pain. 


Sweet  fields,  beyond  the  swelling  flood.  Stand  dress’d  in  living  green  ; So  to  the  Jews  fair  Canaan  stood.  While  Jordan  loH’d  between. 


144  •oe.  MANCHESTER.  C.  M.  Hr.  Wainwrlght. 


There  is  a land  of  living  joy,  Beyond  the  utmost  skies,  Where  scenes  of  bliss  without  alloy,  In  boundless  prospect  rise. 


Blest  morning,  whose  first  op’ning  rays.  Beheld  our  rising  God;  That  saw  him  triumph  o’er  the  dust,  And  leave  his  last  abode. 
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That  awful  day  will  surely  come,  Th’  appointed  hour  makes  haste,  When  I must  stand  before  my  Judge,  And  pass  the  solemn  test. 
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Second  endinsr. 
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BANGOR.'  C.  M. 


Ravenscroft. 
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Second  ending. 
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Hark ! from  Ihe  tombs,  a doleful  sound,  Afy  ears  at  - tend  the  cry  ; Ye  living  men,  come  view  the  ground.  Where  vou  must  shortly  lie. 
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Second  ending. 


Teach  me  the  measure  of  my  days,  Thou  Maker  of  my  frame;  I would  survey  life’s  narrow  space.  And  learn  how  frail  I am. 
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BLACKBURN.* 
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Second  cndin;;. 
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Behold  thy  waiting  servant,  Lord,  De-vot-ed  to  thy  fear  : Remember  and  confirm  thy  word,  For  all  my  hopes  are  there, 


* For  this  beautiful  melody  the  editor  is  indebted  to  Mr.  George  Pollock* 
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COLLINGHAM.  C.  M 1.  Jackson.  159 


Second  ending. 
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Jj'  foreign  streems  that  murmur'd  round,  While  captive  Isra 


Bj'  foreign  streams  that  murmur'd  round,  While  captive  Israel  mourn’d.  Their  mind  was  free — their  thoughts  unbound.  Were  still  t’wards  Zion  turn’d. 
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MILETUS.  S.  M.  [Chant.] 


L,  Mason. 
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Is  this  the  kind  re  - turn,  Are  these  the  thanks  we  owe;  Thus  to  a - buse  e - ter  - nal  love,  Whence  all  our  blessings  flow? 
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^92.  'WATCHMAN.  S.  M.  Leacu.  Secon.l  ending.  161 


162  I*"  so.  BEVERLY.  S.  M.  second  endin* 
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Grca.  is  the  Lord  our  God,  And  let  his  praise  be  great ; He  makes  the  church  his  blest  abode,  His  most  delightful  seat. 


In  - finite  God,  to  thee  Honour  and  praise  be  giv’n  ; Nations  and  kingdoms  shall  adore  The  majesty  of  beav'n. 
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liel'.old  the  morning  sun  Begins  his  glorious 


way  ; His  beams  through  all  the  nations 
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Is  this  the  kind  return ! 

Tenor.  I -.«-  I t wl 


^r^z^_±_^_.^.pz:pzi:Q:Jzi:±r^z:^p=gi,trQrJ=dr 


[-©-4 

1- 

□:i 

E3 

Ei 

1 I ^1 

Are  these  the  thanks  we  owe  ! Thus 

I I I 


J.. 


8 7 


:^z:(!^p: 


T©-T 

Izgzf 

=Z^-d-t-: 

tz:zz:|zz:gz±~;JzE;±“E“l^=E“=E=l“- 

dzpzt 

8 7 


'S=d 

— 

; z^z:zlz:^zEz|z|:z:3Zz|:i  z^zidz-- 

zzzjzizzziizi 

:r|=:,|-gE|Ei:B3rgE^E-SE:E 

ZlgztZQZ^ZZ 
— n— ‘•-e-  "O 

-□  .d.  jj.  .Q.  I 


l—d.  -d. 


#e 


-d. 


[No.  4.] 


:t; 


;z — 4 

j 

Q— - 

— z © ©— 

— 1®. — 1 1 — 

Ezszd 

!: 

— 

E^®SEjEiE^E5E3ESi53ESTE?E|E:|EaEE5EaE$] 

zSzdzlz^z:^z:pz:pzf:w:Jzp:fz^z:Ez:Ez|iz^tzQzizdi] 


I -•-11^ 
;-— -e-T -o—e—^-n 


I I t 

_ 1 ^ -ei — ©-  _H  -©-  1 

Q-n-e-r-!* — X — -—RU-t .-©-n 


8 7 


S.  M.  [Hregorian  Chant.] 


to  abuse  e • ter  • nal  love.  Whence  all  our  blessings  flow ! 
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96.  • SIlIRLAND.  S.  M.  [Major  Mode.]  bianley.  169 
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,•96.  LIN  STEAD.  S.  M.  Second  ending.  1 ^ 3 


Mine  eyes  and  my  desire  Are  ever  to  the  Lord ; 1 love  to  plead  his  promises.  And  rest  upon  his  word. 
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176  r ss.  PENTONVILLE.  S.  M.  Linley 


,•^100  PADDINGTON.  C.  M. 


Second  Ending. 


Come,  Holy  Spirit,  come  ; Let  thy  bright  beams  arise  ; Dispel  the  sorrows  from  our  minds.  The  darkness  from  our  eyes. 
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SOUTHFIELD. 
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Second  ending. 


Thy  name,  Almighty  Lord,  Shall  sound  through  distant  lands:  Great  is  thy  grace,  and  sure  thy  word.  Thy  truth  forever  stands. 
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Is  this  the  kind  return.  Are  these  the  thanks  we  ewe  ; Thus  to  abuse  eternal  love.  Whence  all  our  blessings  flow 
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Second  ending. 
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When  overwhelm’d  with  grief,  My  heart  within  me  dies.  Helpless  and  far  from  all  relief.  To  heav’n  I lift  my  eyes. 
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* The  present  erransKment  of  this  tune  is  so  much  superior  to  that  published  in  former  editioue,  that  there  could  be  oo  hesitation  in  adopting  it.  In  its  present  form  it  is  believed  it  will  prove  pleasing  and  useTiu. 
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Is  this  the  kind  return,.  And  these  the  thanks  we  owe  ; Thus  to  abuse  eternal  loye,  Whence  all  our  blessings  flow  ? 
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Welcome — sweet  day  of  rest — That 


LISBON.  S.  M. 

Second  ending,  r 


saw  the  Lord  arise!  Welcome  to  this  re  - viving  breast,  And  these  rejoicing  eyes. 
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Call  me  a - way  from  flesh  and  sense  Thy  word,  O Lord,  can  draw  me  thence;  I would  o - - bey  tlie  voice  di  - tine. 
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“ Unveil  thy  bosom,  faithful  tomb.”  [Dead  March  in  the  Oratorio  of  Saul.J  Handei, 


“ Unveil  thy  bosom,  faithful  tomb.”  Continued  323 


TutU 


S2. 


F 


“ Let  the  words  of  my  mouth.”  Continued. 


325 


r"#" 


TT 


I2I 


3 


Or 


o- 


jy 


&- 


- pzt 

-o'-F 

D 


-?-r> 


I I r 


_Q_ 


-P- 


1 I I r 


'?Zi! 


Pi 


^ I Or  \ ^ 

Lord—  O Lord,  mj  strength  and  iny  Redeemer,  O Lord  my  strength,  my  strength  & my  Redeemer,  My  sUength  and  my  &c.  my  strength  &■  my  Redeemer, 


-O 


T 


~IS3L 


C>_ 


Js 1 


IT CZC 


o,_ 

1 ^ S 

o 

o ' 

LIV 

1 

1 

s Inat. 

m 


:q: 


UT 


Z5: 


^s- 


i 


Tasto 


7 


9 S 6 5 

4 3 


4 3 
9 8 


-o 


Z5: 


©- 


zor 


Or 

T 


-FF- 


Op^ 


I r 


.jizrzxi: — zrd 


■|  r 


T” 


=FF 


1 

1 

“ 

j • 

e-^l 

m 


I 


#- 


-o 


i 


1 I r 


~i — r 


:i — r 


I r 


o 


XU 


-0—0 


TUT 


o- 


xy 


O Lord,  O Lord,  my  strength  and  my  Redeemer,  O Lord,  O Lord,  my  strength  and  my  Re  - deemer. 


mm 


C" 

men, 


m 


x>^ 

-*-m 

0| 

Or 

/ — 

p- 

-f*— 

m 

Q| 

h-r-^ro 

''^r-oF- 

-o-=+ 

A 

1 

'h 

1 — r — r^r 

rr-r~r 

B- 

-J — 

- 


-e-r 


il 


JJ 


1 

lO  r 

1515 


o o 


I r 


rxT 


1 


=3 


9 3 6 5 

4 S 


4 3 6 

9 8 


I r 

' r 

0 3 6 37 

4 


:©L=^ 


iiiggiiisjpg 


“ God  be  merciful  unto  us  and  bless  us.” 


Continued. 


327 


i 


II.  & H. 


42 


[IIYMX] 


332  1®  100 
— ^ 


“ Daughter  of  Zion.” 


' I Zl 


lirzrzzzi-Lrz^^UlZi  Z_, 


4?^— b o ! !■»«  I ^ ^ ! ! 

tm— I I I I j~i~Ltn  I i_ 


9 r j 

-©-©-. 


-®-©- 


I I r 


©,- 


T" 


;q 


=£3 


nii_  . 


I I, 


« e 


c>  I I ' r 

Daugliter  of  Zion,  awake  from  tlij  sadness,  A.wake,  for  thy  foes  shall  ojipress  thee  no  more;  Bright  o’er  thy  hills  dawns  the  day  star  of  gladness,  A- 


-5_IJZPlfIZpj~' 

Play  eight  measures  for  a Symphony. 
_ @ 


r 


^1 — ~i — I — — 


c - 


«-© 


— — 


I r 


r* 

i 

1 

1 

1 

e 

1 

-T-  f H j 

j 

6 5 
4 3 


6 6 7 


I 


336  P 96 


“ Lord,  dismiss  us  with  thy  blessing.” 


[DISMISSIOX.l 


6 


1 


“ Praise  God  from  whom  all  Ijiessin^s  iiow.’h 


LooxoLoiii  ; 


— 1 

1 -T"  j'  1 

1 ^ 

1 

txj.  -*■ 

ri — 1 — 

|-^i— j*— «-] 

ro“'| 

1 1 

1 1 

L rn  M 

1 T~i~i~l 

L—TlI 

1 

'1 — ^ — 1 

III! — 1— I!—!. 

1 

1 — I 

uri] 

1 

- 1 4_i 

1 j 1 1 



1 i 

Praise  God  from  whom  all 

:\rz 


:ozi~ 

flow,  Praise  him  all  creatures 


here  be 


m 


1 7— - r- 

O' 

L ^ 

1 i 1 

1 1 1 

o 

1 

L 

1 

I r 

Praise  him  a - hove 


Praise  him  a - bove — 


? 1 ^ 

1 1 ! 

j — I r 

1 — 

1 1 1 

'll' 

1 

— 

' 1 ! 

I . 

1 B 

1 i 

M 1 

1 

'O'  9 SI 

1 

I’ll 

1 

o • 

-o 

c> 

!_  [jz 

Praise  him  above — 


Praise  him  above — 


Praise  him  above,  ye  heav’nly  host,  Praise  him  a - bove — 


■Q"  ^ 

Oi  • A 

r©^ — !»- 

A 

• . 

1 ® 

' n 

• 

1 

1 

rO 

^ h r 

« 

^ r-  ,• 

O 

r n I 

'='1  ^ 

' ' ® O 

cy  1 

1 1 p 

1 -- 

trn  ^ II  1 

1 I r 

I 

I I I 

1 1 

1 1 1 

o o 

III 

1 

1 

1 

n 

1 

I I . i _ 

I 

I 

1 1 

.1  1-  1 

1 

Praise  him 

a • 

1 

bove — 

Praise  him  a 

)ove — 

Praise  him 

a - 

bove, 

ye 

heav’n  - ly 

, , 

Praise  him 

a - 

bove — 

O , 

<> 

A 

A 

1 

1 

~i  r 


*1 — r 


-©r 


J 


“ Praise  God,  from  iviiom  ail  blessings  flow.” 


Continued. 


339 


340 


“ Praise  God,  from  whom  all  blessings  flow.”  Continued. 


O praise  God  in  his  holiness 


I AXTHEM,  PS.  150  t 


L.  Mason, 


342 


r FUVERAL  SEXTEXCE.  J 


346  r 

. ^ LI.  Solo  Treble. 


“ Come,  ye  disconsolate.” 


I WEBBE 


1 Come  ye  dis  - con  - so  - late, 

2 Joy  of  the  com  - fortless, 


'\- 


r^■he^  - e’er  you 
light  of  the 


languish, 

straying. 


Come  at  the  shrine  of  God, 
Hope,  when  all  oth  - ers  die. 


fer  - vent  - ly  kneel, 
fadeless  and  pure, 


1 

1 O ® 

1 1 

1 

1 

1 Pi* 

1 1 

<:>  1 

1 - 

1 III 

o . 

1 1 

1 

- _jL 

^ -j  1 

1 

L Qi_l 

, -izi  ■:(= 

-O- 


— 1 

^ 1 

1 

1 

^ * a 

1 

* 

Here  bring  your  wounded  hearts, 
Here  speaks  the  Com  - fort  - er 


H-P- 


tell  your 
God's  name 


anguish; 

saying. 


Earth  has  no  sor  - row  that  Heav’n  can  - not 
“ Earth  has  no  sor  - row  that  Heav'n  can  - not 


heal. 


^ 

c> 

1 

— ^ 

1 

^ 

1 1 

1 

^ # O 

M • 1 

O, 

1 

i 

• . 

r: 1 : 

1 

1 ' 1 

! q! 

OL  « 

• 

L — i- — . 

5 6 


4 

9 


■9- 

6 


104.  “Watchman!  tell  us  of  the  night.”* 

Andante.  Treble  voice. 

1 S 


IMISSIOXARV  on  CHRISTMAS  HYIVIX.] 

Tenor  voice. 


347 


- - 


•- 


•7^ 

h-*- 


Watchman ! tell  us 
Watcliiiian ! tell  us 
Watcliiuau ! tell  us 


of  the 
of  the 
of  the 


nisht,  What  its  sipis  of  promise  are ; 

nighty  Higher  yet  that  star  as*cends: 
night,  For  the  morning  seems  to  dawn ; 


— r 


£5: 


-o^ 


Traveler!  o’er  yon  mountain’s  heiglit,  See  that  glo  ry  beaming  star! 
Trav’ller!  bless  - ed  - ness  and  light,  Peace  and  trnili  its  cour.*^e  portends! 

Traveler!  darkness  takes  its  flight,  Doubt  and  ter  ror  are  withdrawn. 

_Q 


£: 


=P=F 


EE 


M 


Watchman ! does  its  beauteous  ray  Aught  of  hope  or  joy  foretell  ? Trav’ller ! 

Wiichman ! will  its  beams  a - - - lone  Gild  the  spot  that  gave  them  birth?  Trav’ller! 

Watchman!  let  thy  waiid’rings  cease  j Hie  thee  to  ihy  qui  - et  hcMme;  Trav’ller’. 


iCT 


s 


:F 


T 


--©L 


iF 


yes:  it  brings  the  day, — Promis’d  day  of  Is  - ra  - - - el ! 

a - - ges  are  its  own,  Pec ! it  bursts  o’er  all  the  earth, 

lo!  the  Prince  of  Peace,  Lo '.  the  Sun  of  God  is  cetne. 

Q - • 

— ^ 


:p: 


r 


i: 


E 


Chorus  to  1st  and  2d  stanzas.  First  and  Second  Treble  and  Base, 

— J—  — . — ...  „! 


Chorus  to  3d  stanzas. 


Lo!  the  Son  of  God  is  come! 


Published  in  this  work  by  perraission  of  Mr  C Bradlee,  proprietor  of  the  Copy  Right 


• 1 1 

tO- 

1 •>« 

1 ^ 

1 1 ! 

1 ^ 

The  Lord  is  ereat. 


, HYMX.  . 


O JX  -f 

^ 2 

© 

1 

fS  1 

1 . ! 1 

1 

1 1 1 

-© 


^ o_ 


1 ’ 1 

“j 

1 

J 

- 

T 


this 


O O" 

earth  - ly  ball; 


i 


— r I ^ 


er- 


■«r 


2. 


© 

©- 

The  Lord 


r 


r 


— ©- 


his 


nia  - jes  - ty  hcrw  glo 


Resound 


his 


from  shore 


to 


shore; 


0“ 


“i.: 

3.  The  Lord 

r/iT 


~i 

<r> 

I 

1 

O 1 

1 w 

9 

! 1 

‘ ' 1 

1 r“ 

! 

- O 


T5" 


_r ! p: p j q' 


great 


his 


nier  - cy  how  a 


bound  - ing!  Ye 


lo: 


.or  . 


T 


-©r 


©T 


-© 


a 


an  - - gels 


strike 


your  gold  - en  chords! 


r 


ST 


r 


~sn 


& — 


j5: 


risj— sr 


-©r- 

— r 


xo 


ff 


\J  1 

S T~ 

i 1 

J s 

1 T“ 

1 1 

© q( 

“TT  ^ 

-©- 

be 


in: 

-©- 


( 

-r- 

1 1 

1 1 p 1 

1 1 

1 1 

1 1 

o zz 

all. 


O’er  sin  and  death. 


-Qp- 

and  hell  now  made  vie  - to  - rious, 


-© 


w 


o- 


ST 


I 

! I I rz: 

zzrq_:L&: — ji_=| 

i l-J 


'ST 


He  rules 

o_ 


-©- 


and  reigns 
O 


± 


for  - ev  - er  - 


r 


— i ©r 


r 


T 


r 


O praise  our  God' 


with  voice  and  harp  re  - sound  - ing,  The  King  of  kings, 

-P- 


IZj“ 


<9 

-rr isr- 

: 

o 

; © 

i t 

1 ' 

o rz 

' i ^ 

1 ' 

1 

I 

1 1 1 

! 1 

1 

_L  1 

and  Lord 

— P-| 


of 


lords! 


©r 


o 


T 


X5Z 


W: 


350 

Moderate.  Pia. 


.o*«  * 


_r  I 


'o~g~ 


“ The  Lord  is  in  his  holy  temple.” 

Cres.  Fz.  Svtn. 


1,.  MASOX. 


Soli.  Pia. 


-p-»- 


I r 


■|  r 


*-»-  -d — - — ' 


i 


-®T- 


szaj 


Fz. 


'9) 


HiJ- 


^©-G 


Sym. 


The  Lord  is  in  his  ho  - ly  temple  j 


The  Lord  is  in  his  ho  - ly 
Fz. 


i>^-| 

temple ; 


~r~ 


iJ9 


1 

1 

1 1 1 

"1  I 1 

O 

• • • 

® o o 

GJ 

1 

1 — 

— 

1 1 

1 — 

J 1 

1 1 

1 

“G" 

1 ^ _ 

G 1 (a 

® ® n 

1 o 

a ib 

~9  ® 

PI 

09  I 

Let  all  the  earth — let  all  the  e.irtli  keep  silence — keep  silence— 


» 


~r~T 


fz 


1 — r 


G- 

-P- 

P P 

ir^ 



'rzT 


Fz.T 


1 

~ 1 1 1 

T 

1 1 

— r 

o ® 

1 

1 

1 1 1 1 

1 1 

1 

p-l  1 ^ 

1 

. - 1 

9 

“0»®  ® 9 

o o 

1 9 

1 1 1 1 

1 

1 1 1 

1 

1 1 1 1 — 

n — 1 — 

A 

1 

5 
3 

8- 
Tutti.  P. 


5 3 4 5 
3 12  3 


6 - -5 

4 - - 3 


Soli. 


-P-P- 


I r 


-p-f- 


1 — r 


-,2.  3 . 3«6  t)6  5 

f 


Tiitti.  F. 


I I r 


:Pz®“ 


-®- 


- 

O D 

C © 

r 

r 1 

1 

1 

-^P  p__ 

^c:P~ 

\h 

1 1 1 

— 1 — 1 — 

1 

— 

' 1 

n 

r 

"1  I ^ 

i 

I I I 

[ 

— I — r~~r 

n ^ 

I 

I 

IHH 

1 

1 

n I I I 

I 

I I ! 

ij 

J 

I 

I I •• 

I 

I I I 

^ n 

a 

1 

A 

Zj  I 

G ' ' O 

O ^ 

a — ^ — I 

ft 

I 

I I I 

^ o 

^ 1 

^ o o 

_d  ©' 

d 

Cl 

I n O 

^ V -r  — w 

keep  silence  before  him — Let  all  the  earth — Let  all  the 

^ 

earth  keep  silence — keep  silence — Let  all  the 

'JU^ 

earth  keep 

silence — keep 

w 

silence  be  - 

- - fore 

^ 

liirn. 

-p-d- 


:s; 


-Or 


Effi 


-©- 


-G-G- 


Be  - - - - fore 


I r 


6 6 5 
a 4 il; 


-G-®- 


~l  T 


4 3 

9 8 


6 T3 

454 


56  7 
345 


Tasto. 


6 


CHANTS 


351 


VEIVITE,  EXULTEMUS  EOiMINO.  No.  1.  [Double.] 


Dr.  Boyce. 


•yrr^u.  o 

1 

1 ! 

\ r~ 

7L  f* 

K~j 

-©  o 

1 

o-- 

TTI  T5 

W 

2d  Treble  or  Alto. 

1.  0 come,  let  us  - - • 

Tenor. 

P o 

sing  tin  - to  the 

O'  o 

Lord ; 

O 

let  us  heartily  rejoice  in  the  - - 

, o 

1 1 

strength  of 

1 jQL 

O 

1 p 

our  sal  - 

o 

- valion. 

1 

1 

it  r* 

— 1 p — 

o 

<> 

1 

— 1 

P Q 

1 1 

1 i 

1 

1 _ P' 

1 1 

_ 1 

,3.  For  the  Lord  is  a - - 
5.  The  sea  is  - . - . 

7.  For  he  is  the  ... 

10.  Gloiy  be  to  the  Fatlier  and 

great  - - . . 

Ills  and  he 

Lord  onr 

to  - - - the 

God  ; 
inutie  it ; 
(iod ; 

Son  ; 

and  a great  ------- 

and  liiij  iiands  prc  - . - - • 

and  we  are  tlie  people  of  his  • - 

and 

1 

King  - a - 
pared  the 

pasture  and  the  I 
to  - - - the  1 

- bove  all 

diy  - - - - 

. sheep  of  - his 

Ilo  - - ly 

gods. 

land. 

hand. 

Ghost ; 

1 J M '1- 

1 H 

25  I 

1 

— ! 

1 1 

A ' # 

© 

I 

1 

© 

^ 4 

mi 

1 1 

. 

\AJ/ 

2.  Let  us  come  before  his  presence 

P 

with  tlianks  - 

^1  © 

- giving 
© 

and  .show  ourselves 

P ».  " 

glad  in 

© © 

, P o 

him  with 

'P-  • J 

psalms. 

IP  ifr  4^  o 

^ A ' 

P 

© 

n P m 

ulrff  " 

1 

' 1 1 

Tl' 

1 

1 1 

(©  P 

. 

d.  In  his  hands  are  all  the  .... 

6.  O roine,  let  us  ------ 

8.  0 worship  the  Lord  in  the  - - - 

10.  As  it  was  in  Uie  beginning,  is  now,  and 

corners  of  the 

worship  and  fall 

beauty  of 

eter  shall 

— 

earth ; 
down  ; 
holiness ; 
be, 

and  the  strength  of  tlie 
and  kneel  he-  - - . 

let  the  whole  .... 
worlil  without  - . - 

hills  is 

fore  the 

earth  staml  in 

end.  A - 

Ins  . - . - - 

Lord  our 

awe  of 

inen — • A - 

also. 

JM  aker. 

him. 

men. 

So2  GLORIA  PATRI.  No.  1.  Purcell.  GLORIA  PATRI.  No.  2.  V.  Novello. 


1 1 

1 1 

.J  T" 

HI  C 

1 r^' 

<:> 

ro" 

1 — r 

=^[ 

if 

^ f*  o 

O 

o_ 

.o 

_Q 

ZXU-c^r 

_o_ 

■|T7 

r* 

O'  ^ 

1 

A P 

o 

C ) 

r 1 

M r> 

[-^O- 

rSor 

r 

Glm  y be  to  Uie 
Father,  and 

1 

to  the 

~Qr 

Son, 

O 

and 

-O- 

to  tite 

-o'  -oL 


Ho  - ly 

:^_Q^ 

1 

Giiost;  (For  words  see 

-o-  

1 

O 1 

1 

-o^ 

- .1 

o o 

<>  ! 

< > 

(> 

- Ok 

< > 

5 

! — 

R — ®r- 

o 

— r 

I 

O 1 

® 1 

1 

K r* 

i M 

1 

^ 1 

1 — r 

1 

Ft 

U o 

o 

1 

' I 

— o — 

^ r 

\~c>-' 

1 r 

r r 

o 1 

. 

1 1 

1 

1 

tz 

As  it  was  in  the  be- 
ginning, is  now,  and 

1 

ever  shall  j be, 

world 

without 

end,  A - 

men,  A - 

men. 

JUBILATE  DEO.  No.  1.  [Double.] 


1 


H.  & H 


45 


CANTATE  DOMIIVO. 


[Double] 


o 


iq: 


1.  O sing  unto  the 


-© 


Lord  a - new 


3.  The  Lord  declared 

6.  Show  yoiirselves  joyful  unto  the  Lord 

7.  With  trumpets 

9.  Let  the  floods  clap  their  hands,  and  let  the  hills  be  joyful  together  be- 
ll. Glory  be  to  the  Father,  and 


his 

sal  • 

vation  ; 

all 

ye 

lands  ; 

also 

and 

shawms 

fore 

the 

Lord  ; 

to 

tlie 

Son, 

liis  righteousne.-ss  hath  he  openly  showed  in  the 

Sing,  re-  « - - - - 

O show  yourselves  joyful  be- 

for  he 

and 


~jCT 


g. 


o 

2.  With  his  own  right  hand,  and  with  his 
© 


© 


ho  - - ly'^ 


sight 

of 

the 

. 

heathen 

joice  - 

and 

give 

thanks. 

lore 

ihe 

Lord 

the 

Kiiic. 

coineth 

to 

judge 

the 

earth. 

to 

the 

Ho  - 

- ly 

Ghost. 

-©'- 


— rr- 

arm;(3~ 


-© 


T 


rr 


hath  lie  gotten  hiin- 


-O- 


©- 


4.  He  hath  remembered  his  mercy  and  truth  j ] 
toward  the  ) j 

6*  Praise  the  Lord  up  - . - , | 

8.  Let  the  sea  make  a noise,  and  all  that  | 

10.  With  right^^onsness  shall  he  I 

12.  As  it  was  in  the  beginning,  is  now,  and  1 


house 

of 

Israel 

on 

Hie 

harp  ; 

there  - 

- in 

is  j 

judge 

the 

world 

ever 

shall 

be. 

- self 


tbe 


©r 


.1— ^ 

V!C  - to  - 

-©L  -©'-J 


©r 


I and  all  the  ends  of  the  world  have  seen  the  sal- 

I sing  to  the  harp  with  a 
I tlie  round  world,  and 
I and  the 
I world  without 

1 


psalm 

they 

people 

end. 


• tion 

of 
that 
with 
A - 


of 


our 


thanks  * - 
dwell  there 
e - qui  - 
men.  A - 


r ry- 


-©- 


-©- 


I 


God. 

giving 

in. 

ly- 

men. 


> 

— ©' ©' 

9 

" 1 1 ~n 

\ 1 — 

h 

» <-> 

O i 

© 

1 1 

^ r — © — 

■O  - 

— W— 

— 7~\ X 9— 

1.  Blessed  be  the  Lord 



God  of 

1 1 
o o 

1 

Israel ; | 

1 

for  he  hath 

visited  and  re- 

— o ^ — 

deemed  bis 

-©'-  J 

cx> 

people. 

-1 « 1 

C) 

— © V 

9 III 

fx 

_b-V 

y 

■ \ 

[:  . ' “O' 

1 — < — ft 

zrrn 

=l 

F 

3.  As  he  spake  by  the  mouth  of  his  [ he  - - 

4.  That  we  should  he  saved  | hum 

5.  Glory  be  to  the  Father,  ami  | to 

6.  As  it  was  in  Uie  beginning,  is  now,  and  | ever 


1 ! 

1 > 

in  the 

house 

of 

his 

1> 

‘ prophets,  j 

which  liave 

been 

since 

ihe 

our 

1 enemies. 

arvd  from  tlie 

hand  - 

of 

the 

1 f'on;  i 

and 

to 

the 

80  al. 

1 d*.  1 

world  witliout 

end. 

A - 

ser  - - 

world 

all 

Ho  - - 
men, 


vant  • 

be-  - - 1 
that  1 

ly  ' 

A - - I 


David 
pan. 
hate  us. 
Ghost, 
men 


BOIVUM  EST  CO^  FITERF 


[Double.] 


355 




1 1 

— 

' 1 r 

1 T 

nn 

1 i 

O'  ft  J 

1 1 

^ — H 

wB  ^ ^ 

Oi  • • 

— o* — ^ 

O H 

<> 

^ o 

Q IJ 

Highest. 

• CJ 

1.  It  is  a good  tiling  to  give  tlianks 

“O' 

r'o, 

unto  tlie 

1 

O 

O 
Lord ; 

and  to  sing  praises  unto  thy 

0“ 

1 name, 

-O- 

1 ft' 

>-©| Op 

O Most 

SZP 

9 ® 

Q — ri 

fl* 

ii 

^ s ^ - 



n 

1 o 

fZT 

1 

H 

3.  Upon  an  instrument  of  ten  strings,  and  up  - 
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147 

149 

154 
156 

151 

155 

152 
151 


166 

162 

168 

165 


i S.  M.  Minor 

I Aylesbury 
I Betbany 
I Boxford 
t Cedron 
I Dartmouth 
I Dunbar 

Little  .Marlborough 
I Miletus 
I Norwalk 
I Shirland 
j St.  Bride’s 
I Suflield 
j Yarmouth 
; L.  M.  6 lines. 

I Belville 
j Brighton 
I Cartilage 
I Eaton 
! Gloucester 
I .Milan 

I Jlorning  Hymn 
I Palestine 
J Zion 

\ L.  P.  M. 

I Brooklyn 
I Martin’s  Lane 
i Newvourt 
I St.  Helens 
i C.  P.  ai. 


172 
171 

164 

171 
162 
163 

173 

175 

163 

165 

173 
184 

176 
161 

174 

177 

172 
170 
176 
169 

167 
174 

178 

164 
181 

168 
161 


i -Aithlone 
i Columbia 
i Hobart 
1 Kew 
Rapture 

S.  P.  M. 

Bethel 

Dalston 

Hawley 

Worship 

H.  M. 

Acton 

Bethesda 

Harwell’s 

Haddam 

Harwich 

Slurray 

Newbury 

Plainfield 

Shaftsbury 

St.  Philip’s 

T'riuinph 

Watertown 

lYeymouth 

7’3. 

i Adullum 


? 

Bath  Abbey 

224 

180 

Benson 

166 

Edvficld 

215 

181 

Granby 

233 

183 

Hotham 

216 

178 

Lincoln 

225 

180 

Naples 

221 

179 

Norwich 

218 

160 

Nureniburg 

2)7 

184 

Prentiss 

217 

169 

Pilton 

221 

179 

Plevel’s  Hymn 

225 

182 

Rotterdam 

218 

183 

Rutland 

223 

Sabbath 

222 

190 

Turin 

210 

lb7 

8’s&  !’s,  orb’s,  7’s&4. 

185 

Calvarr 

234 

189 

Greenville 

227 

186 

Greece 

229 

186 

Helnisley 

233 

43 

Jerauld 

231 

258 

Messina 

228 

188 

Sicilian  Hymn 

227 

Snjyrna 

230 

191 

Sufiblk 

233 

Tamworth 

231 

192 

Walpole 

235 

iy3 

Westborough 

'232 

194 

Worthing 

8’s. 

228 

197 

Goshen 

237 

198 

Spring 

236 

196 

Wan  worth 

236 

195 

5’s  & 6’s. 

Devonshire 

237 

202 

lO’s. 

203 

Savannah 

238 

201 

IMoiUague 

246 

200 

lO’s  Sc  ll’s. 

\ Hamilton 

240 

205 

’ Montague 

246 

211 

Walworth 

245 

213 

: Lyons 

247 

214 

1 St.  Michael’s 

247 

213 

ll’s. 

209 

Portuguese  Hymn 

239 

204 

Hinton 

241 

215 

i 6’s  Sc  4’3. 

210 

Bermondsey 

249 

207 

1 Italian  Hymn 

243 

206 

208 

212 

8,  3 & 6. 

Auburn 

6’s  Sc  lO’s. 

243 

244 

I 
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